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“What a beautiful song!’’ Forty faces brightened as members otf 
Inter-American Workshop responded to the charm of a villancico 
ym Puerto Rico, which the instructor had just played on the piano 
Indeed it is beautiful,” said the instructor,’” and we shall learn to 


ng it. By the way, how many of you have studied Spanish?” Thre 
inds went up and thirty-seven faces fell. 
“That makes no real difference,” said the instructor. “You will 


nd that knowledge of the spoken language is not an essential to 
nging in it.” Faces brightened and forty enthusiastic singers proved 
at music can and does surmount the barrier of spoken language 

It is this fact that lies behind the proverb ‘Music Unites a Peo- 

’ It is this fact which caused the adoption of the slogan ‘“‘Ameri- 
in Unity Through Music;’’ which made possible the very profitable 
isit of Louis W. Curtis and John W. Beattie to schools of Latin 
\merica; which urges everyone with a vision of Inter-American uni- 
y to look toward the music of our friends to the South of us, 
he music of a people has ever been the reflection of its national life 


since 


Of course the subject is far too broad for adequate consideration 
ithin the bounds of any one article. As H. M. Brackenridge wrote 
1819, concerning information on South America: “What is wante: 
t present is not so much a work embracing the necessary informa 
ion on the subject of South America generally as one that should 
reate a desire to be informed.’ If anything in this paper acts as a 
stimulus to further study of the music of Latin America, the pape 
vill have served its purpose. 

One of the first problems is that of where to begin and what to 
iclude. Shall the treatment be chronological? Shall it be of music 
f the people or that of the trained musician? Shall we look to the 

city or to the country? Shall we consider each nation or only general 
endencies? Shall we be photographic or impressionistic? Shall 
ipproach be technical or popularized? In any case, let us begin! 


our 


PRE-COLUMBIAN MUSIC 


There is no single piece of Pre-Columbian music in notation, but 


there is ample evidence that music played an important part in the 


social and religious life of the Maya,Aztec and Inca cultures. Our 
principal sources for information are Spanish historians and, in the 
ise of the Incas, the Comentarios Reales of the Inca Garcilaso de la 
ega. It is known that the Mayas used song and dance in their wor- 
ship of the Rain God. 

When Cortés reached Mexico in 1519, the Aztec power was in 
the ascendent. Montezuma was often entertained with dancing to the 
ccompaniment of reed flutes and the rattle of gourds. A sixteenth 
‘ntury Spanish historian (Toribio Motolinia) reports that “Each 
hief had a chapel in his house with its singers and composers of 
inces and songs.” He was greatly impressed by the perfection of 
ztec dancing, which he compared very favorably to that of his na 
e Spain. He.says: ‘“‘The dancer’s feet were as rhythmically concer- 
i as those’of skilful dancers of Spain; what one dancer did with 

right foot and the left, so did all of them simultaneously and 

the perfect rhythm of the music.’* Lovers, hunters and warriors 
nished the themes — as always. The scales seemed to have been 
for the most part, pentatonic, although certain instruments which 
ve been found produce a scale with diatonic and chromatic inter- 
vals. Instruments were clay flutes, an ocharina-like instrument, a 
rater not unlike the Antillean giiiro and other instruments, of -per 
ission — drums, conch shells, timbrels, and others. 


te 


Pizarro, on his arrival in Peru in 1531,found a powerful em- 
re — the Inca — which had reached a very high state of civilization 
e empire extended from northern Ecuador to central Chile. The 
pital was Cuzco. Both the Quechua and the Aymara Indians used 
ig and dance frequently in their rituals. Indeed, they had 
rd — taqui—-for both, a fact which would seem to indicate that 
¢ two were closely related. There was still no musical notation and 
the attempts of untrained musicians to describe the form and con- 

at of the music have left much to be desired. Garcilaso de la Vega 
(El Inca) gave considerable information in his Comentarios Reales. 


one 
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Allena Luce, authority on Latin 
American Music, author, editor and 
educator, was born in Presque Isle 
Maine. She holds the degrees of A 
B. and A. M. form Boston University 
ind has done graduate work at Co 
lumbia University (N. Y. C.) and at 
the Harvard Graduate School of Ed 
ucation, Cambridge, Massachusetts 
She hold i music supervisor's ce! 
til it 


experience as mu 
an 


went to P 


Ri where she was, for three year 
head of th lepartme nt of music in 
the University of ierto Rik n 
Rio Piedra She inaug rated the 
Moonlight Sings which are till 
held at that institution 

Miss Luce returned to the United 

ites mainland in 1920, and taught 





Spanish in Baker University and 
later, for eight years, in her alma 
mater, Boston University. She want 
ed, however, to know more of Latin 
America, and, in 1930, went to Mont 
evideo, Uruguay, where she taught 
in the Instituto Crandon. The 

lowing year she went to Buen 
Aire Argentina, with the idea of 
making study of Argentine musik 

Instead, she became principal of the 
secondary section of the Americar 
Grammar and High School, resign 
ing, at the end of six years 
found her own school Lincol: ALLENA LUCE 
School, an American school for boy 
and girls in the Belgrano suburb 
of Buenos Aires. In 1941, the attack Pear! Harbor interrupted her sum 
mer’ vacation which she wa pending in the United State ind, after a year 
ind a half of special service for the U. S vernment he returned to college 
teaching. She is at present Special Instr . r in Spanish in Simmons College 
in - pe pay Massachusetts, and in charge of Spanish in the Winsor School, also 
in Be m. During the past summer she acted as Consultant in the field of Latir 
Ameri an music for the U. 8S. Office of Education in Washington 

She is the author of A Course f Study in Music for the Public Schools of 
Puerto Rico ind the editor of ‘‘Canciones Populares" (Silver Burdett Co). A 
second collection of songs of Spain and Latin America, for the use colleges 
high schools and clubs is scheduled for publication in September under the title 
Vamos a Cantar." (Heath). Devotee if Latin American music have already 
noted this new Heath publicati with enthusiastic acclaim 
He says: “Each song had its own peculiar melody by which it was 
recognized and there could not be two songs with the same tune. It 
was because of this that the young lover could, when making music 
at night with his flute, tell his lady and all the world of his happiness 
or unhappiness according to the favor or disfavor which she bestowed 


the 
Cuzco an 


upon him.” The also Comentarios 
Reales: “A Spaniard met late one night in 
whom he knew. On trying to persuade her 
answered by the 


know you 


following story appears in 


Indian maiden 
was 
for 
is calling me 


to accompany him, he 
go whither I will, 
thicket 


‘Sefior, allow me to 


flute 


maiden, 


must that the you hear in yon 


with passion and tenderness it constrains me to go thither. Leave 
me, I beseech you, for love sweeps me on, that I may be his bride and 
he my spouse.’’ 

No discussion of the music of this period would be complete with 
out mention of one instrument the quena which was probably 
the most perfect instrument of the pre-Columbian period and which 
persists to-day in the highlands of Peru, Bolivia and other northern 
sections of South America. It is a kind of flute, often made of the 
tibia of a llama, having a v-shaped mouthpiece and generally 
though not always five openings for the five notes of the penta 


tonic scale ndian to-day to 


call their 


favored by the Indians. I 
their llamas 


shepherds use it 
sheep or 


Spanish chroniclers note the following types of songs as existing 
in the pre-Columbian period: liturgical and ceremonial songs, love 


songs,.dances, pastorals, farewell rounds and epics celebrating mar 
tial deeds. More rudimentary music than that mentioned above was 
found in Columbia and Venezuela, the Rio de la Plata region and the 


Amazon valley. 
THE 


In this period (roughly the 


COLONIAL PERIOD 


sixteenth, seventeenth and eighteenth 


centuries) Spain and Portugal colonized Latin America, They brought 
with them their own traditions and these began, almost immediately 


educa 


the 


music, 


to influence the indigenous cultures. Inasmuch as most of 


tion was in the hands of the church, it was natural that which 
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TANGLEWOOD POOL 
By Newell Chase 


Edited by Arthur Fiedler = 


A beautiful, melodious tone picture, 
reminiscent of vivid heart-warming re- 
collections. An inspired characterization - 
by Newell Chase, edited by Arthur 
||] Fiedler, famous American conductor. 
|1] You'll want to feature this composition 
as a most popular work. 


Set A250 Set B3.50 Set C 4.50 


Menry Sopkin's =F 
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SERENADE IN THE NIGHT 
A world-renowned favorite, with a brilliant 


new arrangement for orchestra. A triumph in 
melodic splendor. 


'M GETTIN’ SENTIMENTAL OVER YOU 
With a sparkling new arrangement, this ever pop- 


ular selection will be a unique composition for con- 
cert orchestras. 


Set A 2.50 





Set B 4.50 Set C 5.50 
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with Piano Accompaniment 





For Trumpet or Cornet 


THE BUGLER by Edwin Franko Goldman .60 
For Eb Saxophone r 
CONCERTO PETITE by Louis Saverino 75 


For Bassoon 
FLIGHT OF THE BUMBLE BEE by Rimsky-Korsakoff 
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MILLS MUSIC, Inc. “5 1619 Broadway, 


A dashing composition, with a timely arrangement to == Transcribed by Angel Del Busto 1.00 ! 
please American audiences. — For Tuba a 
=— MASTODON by Gus. Guentzel .60 
—_ er = CAVATINA by Fred Gieb 50 
STORMY WEATHER = NOCTURNE by Fred Gieb 50 ? 
A dramatic musical pattern, featuring a thrilling new storm — For Fl 

arrangement that is destined for wide popularity. — GYPSY RONDO (H xt 1. 

— aydn | 

veneeaaad Set B 4.50 Set C 6.00 — Arranged by Laurence Taylor 1.00 ‘ 
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us ever been an important adjunct to religious expression, should 
profoundly affected. The first school of music in the new world 
as established by Pedro de Gante, a Belgian priest of the Francis- 
n order, near Mexico City in 1523. Beginning with the copying of 
isic from books used in the church services, Gante and other 
riests taught the Indians to sing the Gregorian chant and, later, to 
ake and to play various instruments and to compose especially 


isic for the mass. Almost every country had at least one trained 


isician often a priest who did much to develop an increased 
ve for music with the idea of converting the Indians to the Chris 
n faith. Prominent among these were Gante in Mexico, José de 
nchieta in Brazil and the Belgian Jesuit Luis Berger in the Rio de 


Plata region. The last-mentioned described as a “musician and 
necer, and friend of teaching the Indians to play bowed lutes, with 
hich he has converted many infidels 

The missionaries used pantomine and mimicry to overcome the 
rly lack of a common language and many autos (short religious 
lays at that time very popular in Spain) were presented by the Indi- 
s. The first auto presented in the New World is said to have been 
ven in Mexico City in 1532. It dealt with the story of Adam and 


tve and the Spanish chronicler Toribio Motolinia has described is as 


very realistic performance and which pleased missionaries and 


Indians alike. Another very popular theme for autos was the birth of 
‘hrist. Plays on this theme were accompanied by villancicos (Christ- 


irols) in Spanish or Portugues 

While the missionaries stressed religious music, the 
cular interests were not forgotte 4 man named Ortiz established 
school of dancing in Mexico City in 1526. Dancing and ballad sing 


natu lhy 


ng became very popular. European musicians began to come to thi 
New World, bringing with them music and musical instruments 


lany organs were installed in South American churches and the 
paniards introduced the guitar, mandolin, psalter and violin. Th: 


ndians adopted all these in varying degress, sometimes changing the 


umber or the arrangement of strings on the guitar and sometimes 


ubstituting an armadillo shell for the sounding box of the latte 


thus changing considerably the original tonal quality 


It is interesting to note that the first music book issued in Amer- 
a was published in Mexico City in 1556. It was an Ordinarium, con- 


taining, in Gregorian notation, the chants used in the Ordinary of the 
Mass. This book appeared almost a century and a half before the 
3ay Psalm Book was printed with both words and music. 


The amount of foreign influence on the indigenous music depend- 
| 


ed on the method of presentation and on the aims of the conquerers 
in some countries the native music practically disappeared. Paraguay 
5 an example. In others 


indigenous music strongly influenced the 
iusic of the conquerors. In still others for example, in Chile 
ndian music and music brought from without maintained their in 


egrity, since Spain never really conquered the Araucanian Indians 


Venezuela, Colombia and Mexico were especially prominent in 
‘olonial music, while Brazil had a powerful patron of all the arts in 
he Prince Regent of the Portuguese royal family, who afterward. be- 
ame King John V<. At the beginning of the new century, negroes 
vere brought to Brazil and to the Caribbean area and a new element 

tered the music of the New World. The interplay of these racial 
ements in the music of the different South American countries of- 


rs one of “he most interesting of studies. The limits of this paper 


reclude the possibility of anything more than the briefest discussion 
the most interesting problem 
THE NINETEENTH CENTURY AND BEYOND 


However interesting it might be to make a comparative study of 
neteenth century music in different countries of Latin America, we 
in mention only some of the outstanding tendencies and certain 
rms of song and dance in the different regions of the continent and 
i the islands. In this connection, Manuel Pedro Gonzalez, in an arti 
le entitled “Racial Factors in Latin American Music,” first published 

the Inter-American Quarterly in October, 1941* makes two pertin- 
t comments. First, he summarizes the contributions of each: of the 
ree factors which combine in Latin-American music namely: 
panish, Indian and Negro (to which must, of course, be added some- 
ling indigenous in quality). Secondly, Gonzalez indicates four well- 
e-fined categories of music in Latin America today. These are the 
owing: 
A. Indigenous Folk-Lore, especially in Mexico and in the An- 
dean regions of Peru, Bolivia and Southern Chile. This he 
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considers to be the principal source of musical reserve 


B. Creole (or mestizo) Music, a mingling of Spanish and Indi- 


an, with the Spanish predominating to be found in the 
popular songs and dances of all countries. This is a very rich 
field, second only to (A) in interest. It is also the one about 
which we probably know most 

Symphonic and Chamber Music, which is now being built 
up. Carlos Chavez in Mexico, Allende and Isamitt in Chile 
Eduardo Fabini in Uruguay, Alberto Williams in Argentina 
Uribe-Holguin in Colombia, Andrés Sas in Peru, and Oscar 
Lorenzo Fernandez and Heitor Villa-Lobos in Brazil are only 
a few of many excellent composers, most of whom are try 
ing to preserve the best of the old, combining it with modern 
techniques. 

The Blending of African or Negro rhythms with Spanish o1 
Portuguese Melodies and Techniques. This is the newest 
and possibly the most interesting classification. Perhaps 
Lecuona of Cuba, whose “Siboney” is familiar to many, is 
the best exponent of this tendency. This fourth type is of 
great interest to the musician and should be carefully 
watched in contemporary music. It is only fair to say that 
there is a considerable group of composers without interest 
in either racial or folk influences in music and seek only for 
self-expression in whatever idiom best suits their individual 
purpose. Among these latter are such atonalists as the At 
gentine Juan Carlos Paz 


As previously stated, a study of the racial influences present in 
the music of various countries yeilds much of interest. Let us 
consider, in a somewhat general way, the distribution of the three 
factors in the music of Latin America 


Music in which Spanish imfluence predominates 


This influence is best observed in dances, rather than in songs 
although many of the dances are also sung. It stems from the 
called canto flamenco, which was brought to South America from 
Andalusia. This, in turn, derives from the earlier canto jondo (canto 
hondo) which is not reducible to our notation. The characteristics of 


canto flamenco are the following: minor tonality; colorful rhy 
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FIDDLER’S TUNES 


by 


GEORGE FREDERIC MCKAY 


An interesting novelty that will be welcomed by school 


orchestras. Score may be examined by conductors. 


Score $2.00 
Full Orchestra 4.00 
Symphonic Orchestra 6.50 
Extra Parts 50 
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119 West 40th St. 


b. Se. Sr. Be. Be. Be. Br. Bo. Bs. Ba. Be Me. Br. Br. Be. Brn. Br. Bo. Be. Br. Bo. Br. Ben. bs 


PAGE FIVE 


‘ 
a. 


4 


aa 


a a ae an a FA me PA PL ae an a 


+, 


+. 


aa se 


~ a ae me an a Pr an an aa a a a a a ate 





























NEW! 





Gor 'Jeen-Agers and 
(Nder Students 
THE 


MACLACHLAN 





MiaclLachlan 











PIANO BOOK 


== « for the modern beginner ~~ 


e«e@t#eeeaee 


. 
. 
cod refresher course fer the adult 


or tie older beginner «+2 





| PIANO BOOK 


| —~— Ee 


THE MODERN BEGINNER 
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acquires thru the skillful and experienced presentation of musical ma- 
terial. 


For adults, who in years past were exposed to music but did not 
continue, this book will serve as an excellent refresher course to regain 
their facility at the keyboard. 





T. ROBIN MACLACHLAN gives you the result of over twenty years of actual teaching expe- 
rience in this publication. The MacLachlan piano solos are a part of every successful teacher’s 
repertoire, they represent the natural musical quality that appeals to all age groups. It is from 
this laboratory of experience and writing ability that the NEW MacLachlan Piano Book was 
written and developed. You will find it a valuable help. 
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hms (showing Moorish influence); often based on multiples of five 
measures instead of our own scheme of multiples of four measures; 
vem very brief — often only four lines; may begin in one key and 
nd in another; may end on the dominant instead of the tonic chord; 
frequent lack of correspondence between musical and word accent; 
frequent figurative meaning, as in the following example: 
A un pafio fino en la tienda una mancha le cayé; 
por menos precio se vende porque perdié su valor. 
On a fine piece of cloth in the store there fell a stain. It was sold 
r a reduced price because it had lost its original value). 

Among Argentine dances which probably derived from Spain is 
the gato. It is danced by two people, and generally by two couples. 
The girl (china) wears a long, very full skirt, a white blouse and a 
kerchief. The boy (gaucho) wears long full trousers, gathered at the 
ankles, a colored shirt and a felt hat, together with spurs, which 
make considerable noise in the escobilleo or shuffling of feet. The 
girl is relatively inactive, while the man dances vigorously in an 
effort to show his strength and skill. There are several variants - 
notably the gato con relaciones (with stories) in which there is im- 
promptu spoken dialogue and the gato escondido in which one of the 
couple hides from the other. It is always accompanied by the guitar 
ind there is never any physical contact of the dancers. 

One of the best-known city dances is the tango which utilizes the 
so-called Habanera rhythm (2-4) and is influenced by the Andalusian 
tango, as well as by the Argentine milonga. Despite a good deal of 
riticism, the tango of to-day is relatively innocuous. It has under- 
rone a considerable evolution, acquiring, in the process, a syncopa- 
tion, which was not found in the earlier dance, represented by the 
vell-known ‘‘Cumparsita,”’ (Little Parader), which is often called 
the grandfather of all tangos. The text of the tango is generally on 
the Poe formula of “love, loss and death.” 

Chilean popular music is represented by the Zamacueca (often 
alled merely the cueca) which is the Chilean national dance. It is 
probably associated with the Spanish Zambra (a Moorish word indi- 
ating “enclosure” or “celebration,” is in the major key and “in 
form,” judged by our standards. Isamitt of Chile says that the word 
s derived from the Spanish word Zambra and the clueca (a sitting 
hen) and that it is supposed to be danced by cock and hen. He adds 
that children so dance it. In any case, it is a courtship dance of gay 
tharacter, The best loved Cuweca in Chile is the one‘called Corazones 
partidos (Divided hearts), the text being: “‘Divided hearts I do not 
like; when I give mine, I shall give it in one piece.”’ Cwecas are often 
atirical or political in text, a new one being written following an 
uutstanding event — much as we used to write additional stanzas to 
Yankee Doodle.” 


Music in which Indian influence predominates 
Indian influence is found chiefly in songs. These songs are gen- 
‘rally based on a pentatonic scale — not the one with which we are 
familiar in songs of Scotland, but a descending one as follows: do, 
la, sol, fa, re. It may also be heard by playing five successive black 
ceys (descending) beginning with C-sharp. The following Inca song 
S an excellent example of the use of this scale. In passing, it may be 
said that the Indian contribution to the music of Latin America is 
nelodic, while that of Spain is one of form. 
Since we know that the folk music of a people is a reflection of 
Ss national history, we shall not be surprised to find the songs of 
these explgited Indians in a sad vein. Most of the song forms bear 
names which, either in Quechua or in Spanish mean “sadness,” 
complaint,” “plaint,” and others. Such is the song form from which 
many other forms derive —the Yaravi. In Quechua this word means 
“lamentation” and the song is heard in the highlands of Peru, Boli- 
via, Argentina, Paraguay and as far north as Ecuador. Azara, in a 
hook published in Madrid and dealing with the Rio de la Plata, thus 
writes: “*‘Every inn has its own guitar and he who plays it always 
irinks on someone else. They sing yaravies or tristes. These are sad, 
monotonous songs, created in Peru and dealing with unrequited love 
and people who go about the desert bewailing their misfortune.”’ One 
such yaravi says: “Little dove, where have you gone? I look for you 
vain.” (The dove is often used figuratively to stand for the loved 
one). Another, called “Llanto del Indio,” (complaint of the Indian), 
recalls that, while they are descended from the great Atahualpa, 
they can only use their quena to accompany their songs in which they 
remember happier days which are\ no more. In a dance called San- 
juanito (the name given to the huaino in Ecuador) the singer begins 
by saying “My mother tells me that | should not weep.” 
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One very popular song form shares Indian and Spanish heritage 
It is the vidalita, a song in triple time, with the word “vidalita’” at 
the end of alternating lines. Vida is the Spanish word meaning “‘life,’ 
and la is the Quechua diminutive meaning “little;’’ now the Spanish 
adds its diminutive ita, to which the Quechua adds y indicating pos- 
session. Vidalitay, then, means “‘little life of mine”’ and is generally a 
song of love—of a person or of country. An Argentine version fo1 
schools which is sung by every boy and girl of school age in Argen 
tina has this text (the dove, in this case, indicating the nativeland) 

“Little dove, tell the whole world that my country is beautiful 
Tell them that my native land, free and sovereign, is the affectionate 
sister of every people on earth. Little dove, send a kiss from me t 
my beloved mother.” A part of Argentina’s present difficulty may 
well be connected with her adherence to the principle expressed ir 
this song — that of willingness to assimilate all peoples 

The Indian is very direct in his songs and says what he has to 
say without circumlocution. Songs generally end with a single toni 
chord. 

Music in which Negro Influence Predominates 

Color is not a recessive trait, and Negro influence in not decreas 
ing in the music of Latin America. It is, of course, the latest of the 
three influences, since Negroes were the last to arrive on the cont 
nent and in the islands. Naturally it is most felt in countries to which 
Negroes were brought 3razil and the Antilles. The essence of the 
negro contribution is rhythmic, and its presence, in conjunction with 
other elements it is not found alone 
latter. The most persistent rhythm in this category is the habanera 


adds color and variety to the 


rhythm, already mentioned as appearing in the tango. Indeed, this is 
the most persistent single rhythm in Latin American music. Found 
as it often is, in the accompaniment of a melody employing triplets 
it makes possible the phenomenon known as cross rhythms where 
three instruments may play at the same time one in 2-4 (using 
triplets), a second in 3-4 (employing eights), and a third in 6-8. The 
result is colorful to a degree. Examples of music showing negro in 
fluence are: (1) The Habanera of Cuba and elsewhere, (2) The 
plena of Puerto Rico, (3) The boleros of Cuba and Puerto Rico 
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in 2-4 time, (4) The son (Afro-Cubano and other), and (5) Modern 
sambas, congas, rhumbas, etc. 


THE MUSIC OF MEXICO 


Mexico has a rich treasure trove of music of many types. It is 
deserving of especial mention because it offers a seeming contradic- 
tion to the statement that a nation’s folk music reflects its national 
history. Despite the known history of Mexican struggle and disillu- 
sionment, her music has, somehow, surmounted the sadness of her 
history and has so many of the characteristics of our own music that 
it is much beloved among all of us who have heard it. Among her 
popular songs are “Estrellita,” ‘““Preguntale a las Estrellas,” “‘La Ca- 
bafia,” “Mi Viejo Amor,” “Las Golondrinas,” “Carmen, Carmela,” 
“La Amapola,” “Flor de Té,” “Amelita” and many others which 
North Americans greatly enjoy. 


Of contemporary composers there is little time to speak. Perhaps 
the best statement has been made by Charles Seeger’ in the following 
words: “Contemporary composition in Latin America shows three 
main trends, or (to put it differently) the composers may be placed 
in three general groups. In the first are those who, following in the 
footsteps of the early nationalists, strive to express a national feeling 
while employing the style of late nineteenth century romanticism or 
early twentieth century impressionism. In the second and most in- 
fluential group are the composers who are seeking to assimilate their 
national folklore and at the same time express their own individuali- 
ty. They are in sympathy with the cosmopolitan current of interna- 
tional music and often try to extend the scope of their work by cre- 
ating new musical forms based on folk idioms. In the third group are 
those who profess little sympathy for either the national or the folk- 
lore movements and whose music is conceived along more radical 
lines. Here are the modern atonalists, as well as those who would ex- 
tend the theoretical limits of music by devising new scales and instru- 
ments with fractional tones.” 


As to the probable future of contemporary music in Latin Amer- 
ica, the writer of this article believes that it is exemplified in a set of 
recordings which Carlos Chavez of Mexico has recently made and 
which purports to give a cross-section of the music of Mexico. Be- 
ginning with echoes of the primitive music of the Yaquis and ending 
with an essentially modern use of chorus and full orchestra, the mu- 
sic utilizes a well-known example of Habanera rhythm against an 
interweaving of modern musical idiom. The best of the past enriched 
by modern techniques — that seems a good formula for progress, not 
alone in the arts but in other realms, as well. 


1 Nicolas Slonimsky, Music of Latin America: T. Y. Crowell, N. Y. C. 1945 (p.1). 
2 Charles Seeger (comp.), Music in Latin America: Pan American Union 1942. 


* Reprinted by the Pan American Union under the title America—A Musi- 
cal Melting-pot. 


‘ Quoted from Gustavo Duran: Recordings of Latin American Songs and 
Dances — Pan American Union 1942. 


’ Charles Seeger (op. cit. p. 23). 
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Italian Organists and Their Compositions 


in the Pre-Bach Period 


ROBERT GRISWOLD, Mus. Doc. 


The first regular school of organ playing in Italy was founded, 
by an Italian, but by the Netherlanders, Adrian Willaert and 
ichet Buus, who were respectively Maestro and Second Organist of 
Marks at Venice. Adrian Willaert, or Adriano, as he was usually 
lled, was born about 1490, probably at Bruges. He was maestro at 
St. Marks from 1527 to 1562, and became famous not only for his 
gan-playing, but still more from his composition and his use of 
jouble choruses, which were suggested to him by the arrangements 
the chapel. Fetis gives a long list of his compositions which were 
1 vocal, with the exception of a collection of Fantasie e Ricercari, 
published by Gardano at Venice in 1549. 
In 1549, the year of Willaert’s publication, Gardano also pub- 
shed Intabolatura d’organo di ricercari di M. Giacques Buus, organ- 
ta dell’ illmo. Signoria di Venetia in San Marco. Jachet Buus was 
elected to the second organ in 1541, after an unusually severe contest, 
which the Doge commanded all the singers to be present, and to 
give their vote, since the Procuratori were so perlexed by the mer- 
ts of a large number of candidates as to be unable to decide which 
select. 
The works mentioned above are the earliest collections of organ 
music in Italy. Willaert’s work is very rare; of Antonio’s Ricercari 
and Buus’s Intabolatura there are well-preserved copies in the British 
Musem Library. The first is printed on two staves of six lines each; 
the second on staves of five lines for the right hand, and six for the 
left. They are regularly barred, and are so clear that they could, 
with a little practice, be played from by a modern organist. There is 
o part for the pedal, although this important feature had been intro- 
luced from Germany by Bernhard the German, one of the organists 
f St. Marks in the previous century, and it must have been well 
known to the Flemish organists. 
Instrumental music was far behind vocal, and Wasielewski is 
perfectly right in Saying of the early Ricercari: “The impression they 
produce is essentially wearisome, dry and monotonous. They are gen- 
erally of great length, and they sound like double, uneasy success- 
ns of notes, wanting in contrast of subjects and strength of ideas; 
he eye is more satisfied than the ear.”’ They usually consist of two 
lengthy florid fugal movements, in even time, between which is sand- 
iched a middle movement in tripple time, in simple chords. A pe- 
illiarity of the organ music of this period is the use of the grupetto, 

or turn in English. It usually marks a full close, and occurs so fre- 
iently as to become an irritating mannerism. 

Compositions began to flow rapidly from the pens of native Ital- 
in organists, especially those connected with S. Marks. Claudio 
Merulo, whose real name was Merlotti, was born in 1533. He was a 
pupil of a French musician named Menon, and of Giralomo Donati, 

d became organist of Brescia Cathedral. At the age of twenty-four 

was chogén out of ten competitors to fill the post of organist at 
the first organ at St. Mark’s, (in succession to Parabasco). In 1561 

established a music printing business at Venice, in which he pub- 

1ed his own compositions and those of others, till 1571. In 1579 he 
was selected from the many musicians then resident in Venice to 
compose music to a tragedy, on the occasion of a visit of Henry III 
of France. In 1584 he took service under the Duke of Parma, who 
treated him with every consideration and honour until his death in 
604, when he was buried in the Cathedral of Parma, with all pos- 
sible dignity. His published organ works are: 

Toccate d’intavolatura d’organo di Claudio Merulo da Correggio, 

rganista del serennis. Signor Duca di Parma, etc. Rome, 1598. 
¢. Toceate d’intavolatura d’organo, etc. Venice, 1604. 

3. Ricercari d’intabolatura d’organo, etc. Venice, 1605 
Litaniae Breatae Mariae Virginis, octo vocum, cum parte organ- 
ica. Venice, 1609. 

Fetis gives Merulo the credit of being the first to write original 
rks for the organ, instead of merely transcribing vocal music, 
th the addition of ornamental passages. Ritter quotes a Toccata 


ry 


SEPTEMBER-OCTOBER, 1945 








In September 1944 Dr Robert 
Griswold joined the faculty of the 
lexas State College for Women as 


associate professor of music under 
the direction of Dr. William Jones 
department head. Before coming to 


iexas, Dr. Griswold studied in New 
York with Dr. Porter of the Juillard 
School and Union Theological Sem 
inary; he then continued on scholar 
ship at The American Conservatory 


in Chicago under Drs. Van Deuser 
and Eigenschenk. For the next three 
years Vr. Griswold was head of the 


organ department at Yankton Col 
lege, South Dakota. In 1940 he re 
turned to New York to continue 
study for four years at Union The 
ological Seminary School of Sacred 
Music under the direction of Dr 
Clarence Dickinson with whom he 
majored in organ, and where he re 
ceived the Master and Doctor of 
Sacred Music degrees. Dr. Griswold 
also majored in composition with 
Dr. T. ‘tertius Noble, tormer organ 
ist of Ely Cathedral Engiand ana St 
Thomas Church, New york. The H 
W. Gray Co. have accepted for pub 
lication several compositions of Dr 
Griswold including a Festival set 
ting of The Creed and a cantata 
line Song of the Pilgrims for 
chorus, full orchestra and organ, af 
ter the poem by Rupert Brooke. A 
soon as the paper shortage is le 
a a DR. ROBERT GRISWOLD 
able. ; 
Dr. Griswold has done consider 
able concertizing and has appeared 





at such churches as the Rockefeller Memorial Chapel of the University of 
Chicago, Cathedral of the Incarnation, Long Island, Calvary Episcopal, New 
York, St. Nicholas Collegiate, New, Second Presbyterian New York and Union 
Theological Chapel. He was guest soloist for the Dallas Chapter of the Amer 
ican Guild of Organists last fall and ha everal recital engagement for the 
comingg season 

It is the aim of Dr. Griswold to sté¢mulate interest in sacred music and to 
train organists so that they may be not nly proficient performer but mu 
Sicilians tully aware of the responsibilities potentialitie ind privileges f 


the church musican 


ottavo tuono from the publication of 1604, and considers that Merulo 
shows an advance on its predecessors, in that, in place of long suc- 
cessions of equal notes, he varies the values, and makes his har- 
monic successions more artistic and less monotonous. As in all the 
instrumental music of that date, there are passages of imitation 
which, after running through a few bars, seem to die of inanition, 
giving place to new ones which soon become exhausted in their turn 
The varities of note-values in the runs which Ritter looks upon as 
an advance on the even runs of earlier works, seem to be far-fetched 
and forced, and only an enthusiast for ancient musi uld find the 
piece other than monotonous and helpless 

The great composer Palestrina (1514 to 1524-1594) left in manu- 
script a volume of Ricercari in the eight tones, a few of which have 
been published in modern collections. Some doubts have arisen as to 
their authenticity, but they show the hand of a master of the modes 
and of counterpoint. In that in the Lydian mode (the nearest ap 
proach to the modern major mode) there is modulation to the domi- 
nant and sub-dominant: Willaert and Buus had modulated to one o1 
the other, but not to both in the same piece; this manuscript is 
the Liceo at Bologna. 

Amongst the foremost of those who strenuously endeavored to 


advance the art of organ music were two remarkable mer Andrea 


Gabrieli and Giovanni, his nephew. Both were famous composers 
of every style in vogue; both were equally famous organists, and 
both held the coveted post of organist at St. Mark’s 

Andrea was born at Venice between 1512 and 1520, in the 
quarter called Canarreggio, or Canareo, his family, like those of so 
many famous musicians being an ancient and noble one. He was a 
pupil of Willaert or Cipriano de Rore, or of both; after having 
as a singer in the Grand-ducal Chapel of St. Mark's, he was chosen 


served 


second organist in 1566, which appointment he held until his death in 
1586. For the organ he composed: 
1. Ricercari, composti e tabulati per ogni sorte di stromenti da tasti 
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1. Twen-ty Brown- ie boys were twirl - ing 
- ' 2. Onthey ca- pered,gay and spright- ly, 
wane dnd 3. For-ty Brown - ies, wind- ing, weav - ing, 
McConathy 
Morgan 
Mursell 
Bartholomew 
Bray 
Miessner 
Birge 


In the woods be- yond the mead - ow, 
All at once, as they were pranc - ing, 
Danced a- round the dell and through it. 


They were glid - ing, wheel - ing, whirl - ing, 
Ev-’ry shad- ow bowed po - lite - ly, 
If you think ’m make- be - liev - ing 


Each was danc-ing with his shad - ow. 
Twen-ty Brown-ie girls were danc - ing. 


Ask the owl who saw them do it! 
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1585. The Italian Tablature for ‘all sorts of keyed instruments,”’ 
was simply our modern notation, with a five-line stave for the 
right hand and a varying number of lines for the left. 

Il terzo libro di Ricercari, etc. 1596. 

‘anzoni alla Francese, per sonar sopra istromenti da tasti. Ven- 
ice 1605. 

The last two collections were published after his death, and some 
his compositions for keyed instruments are found in other collec- 
s. 
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Giovanni Gabrieli, his nephew, was born at Venice in 1557, and 

; a pupil of his uncle. In 1584 he was chosen for the first organ, 
succession to Merulo, who had gone to Parma. Little is known of 

life, which seems to have been entirely devoted to his art and his 
pils, many of whom became famous; and he seems never to have 

his native town. Having heard the effect of double choruses 
ugh Willaert’s compositions, he went a step farther in this direc- 

1 and composed for three choirs, the first consisting of basses, the 
cond of tenors, and the third of sopranos. Other experiments all of 
hich were satisfactory, have come down to us, and show that the 

praises bestowed on him by his contemporaries were fully justified. 
He died in 1612. Examples of his organ works are found in several 
llections, and Fetist mentions in addition: 

Intonazioni d’organo. Venice 1593., and Ricercari per l’organo. 

vo books published at Venice in 1595. 

Besides these, Wasielewski mentions: Intonazioni d’organo, di 

\ndrea Gabrieli e Giovanni Gabrieli. Venice, 1583. Containing eight 
tonations and four toccatas by Andrea, and eleven intonations by 
Giovanni. 
Intonations are short preludes designed to precede the perform- 
ce of the larger organ pieces used in the function of the Roman 
Church. They are from five to twenty bars in length, and have the 
character of free improvisation. The intonations in this collection 
seem to have been written as models for young organists. They gen- 
erally begin with a few chords, then break into toccata-like runs 
pported by simple harmonies. 
The compositions of the two Gabrieli have an important place in 
he development of organ music; modeled on the Ricercari of 
Willaerts and Buus, they show an advance on these in their fugal 
onstruction. 
Girolamo Diruta, born at Perugia about 1560, was organist of 
the Cathedral of Gubbio, but, being dissatisfied with the principles of 
fingering he had been taught in his youth, he gave up his appoint- 
ment, and obtaining the post at Chioggia, near Venice, he placed 
himself under the instruction of Merulo. How satisfactory to both 
master and pupil this arrangement became we learn from Merulo’s 
wn words, written in 1589: “And it is to my infinite glory that Di- 
ta was formed by me, since he has done himself and me the great- 
est honour by his genius.’”’ He was the author of Il Transilvano a 
lialogue on the true method of playing organs and quilled instru- 
nents (i.e. harpsichords, etc.), by the Reverend Father Girolamo 
Diruta of Perugia, organist of the Cathedral of Chioggia; in which 
work a knowledge of everything connected with the keyboard is 

sily and rapidly taught. Also how to use the hands in diminution 
ind the method of understanding Tablature, proving the truth and 

‘essity of the rules given, by example of Toccatas by divers evcel- 
ent organists, which are placed at the end of the book. A work new- 

made, mos useful and necessary to professors of the organ. 

“Diminution” here means the ornamentation of a subject by 
rapid notes. The book is dedicated to Sigismond Batori, Prince of 
‘ransylvania, hence its name. Like all instruction books of the per- 

l, it is in the form of a dialogue. 

A second part was published to I] Transilvano in 1609. It con- 

tins: Ricercari and Canzone alla Francese by Diruta and Giovanni 
Gabrieli; Antonio Mortaro, a Franciscan born at Brescia, organist of 
the Cathedrals of Ossaro and Novara, then of the convent of his or- 
ler at Milan, and finally at the Franciscan convent of his native 
vn, where he died in 1619; Luzzaschi; Gabriele Fattorini, a com- 
ser of Faenza; Adriano Banchieri, a composer and theorist, born 

Bologna in 1567, a pupil of Guami, organist of the Cathedral of 

-ucca, and afterwards at St. Mark’s, a prolific writer, and composer 
all the known styles. Finally there is a number of short four 
iced movements, for the hymns and the Magnificat. 

From early specification it will be seen that the Italian organ- 
lilders did not seek variety of tone, or harmony, as they would call 

—- so much as a building up of diapason work from the 32-feet pitch 


+ 
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through octaves and fifths, to the highest the ear is capable of re- 
ceiving. The only change possible from diapason work was in the 
two flute stops, which were probably of wood, and if they were any- 
thing like the flute stops in modern Italian organs, they would have 
a full, round tone of extreme beauty 

It is evident that the Italian organists made few, if any, changes 
of register during the performance, and that they rather trusted to 
their rapidity of execution and command of counterpoint to produce 
these effects which were so admired by their contemporaries. The 
Italians have never encouraged the building of large organs, such as 
one finds in the more northern countries and in Spain. Refinement 
and delicacy of touch is more in keeping with Italian character than 
the rough vigour and delight in power of sound which characterizes 
much of the musical art of Germany and Holland 

Reed stops, which were invented in Germany about a century 
before, and had become a regular feature of German organs, seem 
to have been still a rarity in Italy. They were very faulty and dif- 
ficult to tune 
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At the beginning of the seventeenth century we meet with a 
genius whose organ music, breaking away from the bondage of the 
modes and from former traditions, soars to a region of its own in a 
romantic idealism which seems almost to forestall the nineteenth 
century. Vocal music had, as early as the eighth and ninth centuries, 
been capable of expressing human emotions and aspirations; and 
though it lost this power during the constructive period of counter- 
point, it had regained it with compound interest many generations 
before the time we are speaking of. But the constructive period of 
instrumental music was still in progress, and it was Giralomo Fres- 
cobaldi, a native of Ferrara, who first gave the power of expression 
to organ music. His contrapuntal subjects are vigorous and forcible; 
his harmonies, though sometimes crude and far-fetched, often have a 
romantic imagination that must have astonished the hearers, and the 
whole of his work, even when it results in unsuccessful experiments, 
bears the stamp masterful and conscious genius. He allowed him- 
self to be hampered by none of the old rules; he was a free-thinker in 
his art, and did not scruple to let it be known. “Whosoever can under- 
stand me,”’ he wrote over one of his pieces, “let him do so; I under- 
stand myself.””’ Over another: “He who can play this Bergamasca 
will have learned not a little.” The date of his birth is unknown: the 
years 1601, 1591 and 1580 have been given by various authors. Ritter 
considers that it must have been 1580, for his first book of madri- 
gals, published in 1608, show the hand of a master, not that of a 
youth of seventeen. His teacher was Francesco Milleville, a celebra- 
ted organist of French origin living at Ferrara; but doubtless his 
own genius taught him more than any master, for he seems to have 
followed his instincts, regardless of precedent. Baini relates that 
30,000 listeners assembled in St. Peter’s at Rome when he first played 
there, in 1614, so great was his fame. About this time he was ap- 
pointed organist of St. Peter’s, in succession to Ercole Pasquini, who 
was also a native of Ferrara, and a pupil of Milleville, though senior 
to Frescobaldi. Very few details of his life are known, and even the 
date of his death is unrecorded. It is said to have been about 1644, 
since a collection of his Canzoni was printed »y Vicenti on December 
15, 1645 with the remark that they were published immediately after 
the death of the composer; but this is contradicted by the fact that 
Froberger became his pupil in 1650 or 1651. His first work was pub- 
lished at Antwerp by Phalesio in 1608, and in the same year he must 
have gone to Milan, for Il Primo Libro, Fantasie a due, tre, o quattro 
is dated Milano, 1608. 

For keyed instruments he published: Recercari e Canzoni Fran- 
zese, fatte sopra diversi obligi impartitura. Roma, 1618. Organist and 
cembalists were frequently obliged to play from score (partitura) 
or to reduce the parts to tablatuie i. e. notation on two staves. 

Toccate e Partite d’intavolatura di cembalo. Rome, 1615. The 
same music was generally intended indifferently for the organ or for 
any keyed instrument of this we have seen instances before. This 
work was engraved on copper plates. The right-hand stave has six 
lines, the left eight, and is therefore more difficult to read than 
earlier organ tablature, and curiously a many-lined tablature was 
continued in Italy till the end of the seventeenth century. 

Toccate s’intavolantura di cembalo ed organo, partite di diversi 
arie, correnti, balletti, ciacone, passacaglie. Rome, 1637. This is a re- 
print of the last work, with twenty-five additional pages of music. 

Il secondo libro di Toccate, Canzoni, Versi d’inni, Magnificat, 
Gagliarde, Correnti, ed altri Partite d’intavolatura di Cembalo ed Or- 
gano. Rome, 1616. 

Il primo libro delle Canzoni a 1, 2, 3, 4. voci, per sonare, o per 
cantare con ogni sorte di stromenti. Rome, 1628. This was published 
in parts, but Grassi, a pupil of Frescobaldi, published it in score, 
without words 

In Partitura, il secondo libro della Canzoni, a 1, 2, 3, 4, voci. Per 
sonare con ogni sorte di stromenti. This is mentioned by Garber, but 
was unknown to Fetis. 

Fiori musicali di Toccate, Kyrie, Canzoni, Capprici, e Ricercari, 
in partitura a quattro per sonatori. Roma, 1635. 

In several cases these works were reprinted in other towns, a 
strong evidence of their popularitty. Examples of Frescobaldi’s works 
are found in several modern collections of ancient music. Some of 
these have an independent pedal part, and inathis, as in all other re- 
spects, they are in advance of the Venetian school. 

The Fiori Musicali of 1635 are printed in score, in order to be 
available for instruments other than the organ, such as viola, etc. 
They are mostly for church use. A ricercare in this collection con- 
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tains one of those inartistic tricks of which musicians were so fond 
in those days. It is in five parts, four of which are to be played and 
the fifth sung or hummed by the player. 

Frescobaldi gives directions as to the execution of his toccatas, 
which were by no means to be played in strict time: he allowed him- 
self every freedom with the tempo, as he did with the harmony. 
Words of expression were not yet used for keyed instruments, though 
they were being introduced into lute music, and the only means of 
indicating what was required was by rules given in print, or by the 
instructions of a competent master. Our composer wished the tempo 
of his toccatas to be sometimes slower, sometimes faster. The open- 
ing bars are to be played slowly and arpeggiando, and the general 
tempo is to be taken at any point the player likes. The note at the 
end of a shake or a rapid passage is to be lengthened in order to di- 
vide one “passage” from another. 

In order to produce brilliancy in rapid passages for both hands 
together, a slight delay should be made on the last note before they 
begin, and they should be played as quickly as possible. There should 
be a strong rallentando before the closes, and a still stronger one be- 
fore the final close of the movement. 

We see in all this an effort after what is called expression, as 
opposed to mere skill in complicated counterpoint and rapidity of 
finger-work. With Frescobaldi, Italian organ music may be consid- 
ered to have reached its zenith, and it was soon to be over shadowed 
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MODERN MUSIC ARRANGED FOR BAND 





#4 THE DAVID ROSE SERIES OF ORIGINAL COMPOSITIONS FOR BAND 


 f HOLIDAY FOR STRINGS DANCE OF THE SPANISH ONION 
Full Bond $5.00 Full Band $3.50 
+ Symphonic Band $7.50 Symphonic Band $5.00 


OuR WALTZ 
Full Band $3.50 
Symphonic Band $5.00 


Lf 
x NEW AND UNUSUAL QUICK STEP MARCHES 
a” THE U.S. COAST GUARD MARCH 
> Composed and Arranged by CORWIN H. TAYLOR, Chief Musician, USCGR 
a A TOAST TO VICTORY 
4 Composed by ADAM CARROLL and Arranged by DAVID BENNETT 
¥ 
¢ ve COUNT BASIE SWING SERIES FOR BAND 
A BASIE BOOGIE ROCKABYE BASIE 
EVERY TUB SENT FOR YOU YESTERDAY 
vs JUMPIN’ AT THE WOODSIDE SHORTY GEORGE 
- RED BANK BOOGIE SWINGIN’ THE BLUES 
@ Arranged by DICK JACOBS 75¢ each, including Conductor's Score 
r 
¢ A CURRENTLY POPULAR AND STANDARD BAND NUMBERS 
4 


THE MORE | SEE YOU 


4 AND THE ANGELS SING 
W 1 HAD THE CRAZIEST DREAM 
i IT’S A SIN TO TELL A LIE 
# VE GOT A GAL IN KALAMAZOO 
“* MY HEART TELLS ME 
4 
+ 


| WISH | KNEW 'M MAKING BELIEVE 


NO LOVE, NO NOTHIN’ 
SERENADE IN BLUE 

WE MUST BE VIGILANT 
WINTER WONDERLAND 


YOu'LL NEVER KNOW 
75¢ each, including Conductor's Score 


THE BVC SERIES OF MODERN MARCHES FROM THE MASTERS 


4 VICTORY MARCH 

+ Based on themes from Beethoven's “Symphony No. 5 in C Minor” Arranged by DICK JACOBS 
¢ 

¢ MARCH OF THE FLOWERS 
# bosed on Tschaikowsky's “Waltz of the Flowers” Arranged by DICK JACOBS 

rs MILITARY POLONAISE MARCH 

Lf Based on Chopin's “Polonaise Militaire” Arranged by DICK JACOBS 
a 


75¢ each, including Conductor's Score 
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FAMOUS COLLEGE MEDLEYS 


| Hail West Virginia March 


Official March of West Virginia University. Arranged for 
band by Frank Panella. 
Full band $1.00 Symphonic $1.75 


Eyes of Texas March 


Arranged by Ellis Hall. Contains: 
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Eyes of Texas University of Texas 
Hail Hail 
Our Boys Will Shine 
The Ballador’s Song 
Full Band $1.00 Symphonic $1.75 
Orchestra Small $.75 Full $1.15 


_On To Victory March 
by Lester Taylor. (University of Pittsburgh). 
Full Band $1.00 

Orchestra Small $.75 Full $1.15 

Piano Solo $.40 

Band, Orchestra and Piano Solo in same key. 


Butler Field March 


Arranged by Ellis Hall. (Butler University). 
Full Band $1.00 Symphonic $1.75 


Brown Cheering Song March 
Arranged by Ellis Hall. Contains: 
Brown Cheering Song — Brown University. 
He’s A Jolly Good Fellow 
Peruna — Southern Methodist University. 
Full Band $1.00 Sympshonic $1.75 


Cornhusker March 


| by A. F. Wendland. (University of Nebraska). 
| Full Band $1.00 
| 





Victory Song March 
by Thomas J. Quigley. (Duquesne University). 
Full Band $1.00 
Orchestra Small $.75 Full $1.15 


Georgia Tech March 


Arranged by Ellis Hall. Contains: 

Trojan War Flag— University of So. California. 
Rambling Wreck from Georgia Tech 

Full Band $1.00 Symphonic $1.75 


Saber and Plow March 


by R. J. Dunn. (A. & M. College of Texas). 
Full/Band $1.00 


Trojan Marching Song 
Arranged by Ellis Hall. Contains: 
Trojan Marching Song 
Far Above Cuyugates Waters (Cornell University). 
Full Band $1.00 


Tech Tartan March 


by Louis Panella (Carnegie Tech). 
Full Band $1.00 Symphonic $1.75 





Order copies from your dealer or direct from the 
publishers. Send for Volkwein Band Catalog 


VOLKWEIN BROS., Inc. 


MUSIC PUBLISHERS 
| 632-634 Liberty Ave. 
Lt 
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by the great German school, whose representatives, after learning all 
they could from the Italians, enlarged the scope of their instrument, 
and continued the work so well begun in Italy. 

Bernardo Pasquini, born at Massa de Valnevola in Tuscany, 1637, 
was the most famous Italian organist of the latter half of the seven- 
teenth century. While yet young he became organist of the important 
church of St. Maria Maggiore, in Rome, from which he was promo- 
ted to the proud position of S. P. Q. R. Organoedus — i. e. Organist 
of the Senate and People of Rome — a post which seems to have been 
created for him. His fame was great in foreign countries, and the 
Emperor Leopold sent many young musicians to complete their stud- 
ies with him, amongst whom were Gasparini and Durante. He was 
cembalist to the Teatro Capracini while Corelli was leader of the vi- 
olins. For the organ he left two large manuscript volumes, written in 
his own hand. The tablature had six lines for the right hand and 
seven for the left. 

For about a hundred years beginning with the latter half of the 
seventeenth century the works of Italian organists took no place in 
the musical world; for all musical art in Italy was swamped to such 
an extent by opera that nothing else was recognized as existing, and 
the word ‘“‘music’”’ meant, and still means to Italians, the opera only. 

Although the principles of design upon which modern self-de- 
pendent instrumental music is based, had hardly dawned upon the 
minds of men till the enghteenth century was nearly half spent, the 
latest instrumental music of the period, written almost entirely upon 
the same principles as choral music, is not only historically impor- 
tant, but has more genuine vitality than a very large proportion of 
the music which has come into existence since the cultivation of pure 
harmonic music has so greatly enlarged the resources of composers. 
Maturity is a realitive term altogether. If a man’s ideas are worth 
expressing, and are capable of being expressed completely within the 
limits of his resources, his productions may be in a certain sense 
completely mature at almost any epoch in the progress of artistic 
development. 

The essence of the being of the old instrumental forms was the 
polyphonic texture in which every part or voice is on equal terms 
with every other one. There is no despotic tune with subservient ac- 
companiment, not strict conventions as to the distribution of chords 
according to their tonality. The use of chords as artistic entities had 
undoubtedly become quite familiar, but it was not on any principle 
of their systematic distribution that works were designed. They were 
of secondary importance to polyphonic elaboration of musical fig- 
ures; -by the interweaving of which, like the strands of a rope, the 
works were made coherent and interesting. 

It ought not be overlooked that Bach's predecessors in the line 
of organ music were an exceptionally high-spirited group of com- 
posers. Each of them contributed a considerable number of items of 
their own both to the materials of art and to the solution of the 
problems of their manipulation. Bach’s own work has thrown theirs 
into the shade, but the world which has forgotten them is under 
great obligations to them all. For though their work never reaches 
the pitch of equal mastery which satisfies fastidious the judgement 
of those who have enjoyed maturer things, it was only through their 
devoted pioneering that the musical revelations of the personality of 
Bach in instrumental music became possible. 


These early composers, whose works are so unsatisfactory to us, 
accustomed as we are to the wealth of modern resources, were the 
pioneers and builders of the great art of which we, in the twentieth 
century, are reaping the benefit. Without their labors modern in- 
strumental music could never have existed, and we cannot be suf- 
ficiently thankful to them for their toil in breaking new ground on 
which their successors could build. 





Fort Worth Conservatory of Music 
announces the purchase of a new and permanent location 
426 S. HENDERSON, FORT WORTH, TEXAS—Telephone 3-2245 
Jeannette Tillett, Director — E. Clyde Whitlock, Associate Director 
Highly Trained Staff of Associate Teachers 


Term Opens September 18, 1944 


Accredited by the State Department of Education and affiliated with 
Texas Christian University. 


For Further Information Address Mrs. Jack Griffin, Secretary 
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Hean Amenica Singing” 


Dallas Fourth Season of Casino Operettas Great Success 

The fourth season of the Casino operettas, under the auspices of 
the State Fair of Texas, Dallas, closed August 26 with the tenth and 
final production of the summer of 1945, Friml’s “Three Musketeers.” 
According to John Rosenfield, critic of The Dallas Morning News, 
“the results of the season were remarkably good...the Casino tally 
sheet will show the largest gross receipts of history, the biggest ex- 
penses of history, a margin profit neither the largest nor the smal- 
lest, a net paid attendance figure neither the largest nor the smal- 
lest.” 

To theater goers, patrons of music and musicians, the season of 
operettas offered both a source of entertainment and of education. 
The operettas, wisely selected, presented a varied program of the 
best light operas, the music of which the masses often hum and 
erudite musicians ‘‘deign” to tolerate. 

Attractively presented with respect to new scenery, lighting 
effects, and costumes, each show was theatrically, as well as mu- 
sically, of good professional caliber. Best loved of the popular operas 
presented were “‘The Great Waltz,” “The Student Prince,” “Blossom 
Time,” “Countess Maritza,” “Cyrano” — “with winning and theatri- 
cally effective’ music and Martha.” These were a challenge to 
any summer company. 

Able and artistic soloists were chosen from the best light opera 
talent available. Dance choruses and vocal ensembles were chosen 
from Texas’ own roster of young aspirants. Stars of the season in- 
cluded Dorothy Kirsten, a personality and a beautifully voiced oper- 
atic prima donna. 

Leaders in the presentation of this unusual season of operettas, 
to which the theater goers of all communities in north Texas are 
duly grateful, include: R. L. Thornton, President of the State Fair 
of Texas, and his administrative staff; Charles R. Meeker, Jr., gen- 
eral manager of the operetta season; Ruben Davis, stage director; 
Guiseppe Bamboschek, musical director; Carl Randall, dance direc- 
tor; Karl Koeck and Albert Pye, scenic designers. 

Lack of space precludes further comments upon this season’s 
offering but let us all hope for a “repeat” if not still better season 
of Dallas Casino operettas in 1946. Music inevitably reflects the wide- 
spread changes in our social and cultural life. It is dynamic, there- 
fore, and not static. It moves with the world and helps to shape the 
world. Give us more and more music, essential component in the 
cultural life of the Southwest. 


CBS School of the Air Changes to New Time 

On October 1, 1945, Columbia’s American School of the Air 
broadcasts will shift to the afternoon at 5:00 to 5:30 EWT. The an- 
nouncement was recently made by Douglas Coulter, CBS vice-pres- 
ident in charge of programs. 

According to Lyman Bryson, C BS Director of Education: 

“The decision to change the time of the broadcast has been made 
for three reasons: the obsolescence of most of the equipment in 
schools, which makes clear reception difficult; the impossibility of 
broadcasting the programs at a time that fits all school schedules; 
the rapid growth in the number of FM stations, over which local 
schools are broadcasting their own programs, especially adapted to 
their curricula. 

“Five o’clock has been selected because at that time more young 
people and adults will have an opportunity to hear the School of the 
Air than ever before.” . 

Symphonic Conductors Sudanese, Indianapolis, Indiana, 

December 26-31, 1945 

The Symphonic Conductors Conference, under the direction of 
Fabien Sevitzky, musical director and conductor of the Indianapolis 
Symphony Orchestra, is to be held in the Mucat Theater, Indianapo- 
lis, Indiana, December 26-31, inclusive. The Gonference, according to 
Bethuel Gross, is ‘the answer to a need in the American musical 
panorama. ..It is a functional laboratory to reorganize and acclaim 
the American musicians who are equipped to serve as the apostles of 
beauty, an entity we think everyone will agree is so necessary today.” 
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For further information concerning this forthcoming Symphonic 
Conductors Conference, address Bethuel Gross, Department of Music, 
The University of Ohio, Akron 4, Ohio. 


Federation of Music Clubs To Hold Eight Regional Meetings 

At the suggestion of the Office of Defense Transportation, the 
National Federation of Music Clubs is holding eight regional meet- 
ings this fall, as a substitute for the annual fall meeting of the Na- 
tional Board of Directors and State and District Presidents Council. 
The schedule is as follows: September 14 and 15, Chicago, Illinois, 
with the Edgewater Beach Hotel as headquarters; September 18 and 
19, Hotel Charlotte, Charlotte, North Carolina; September 21 and 22, 
Hotel Claridge, Atlantic City, New Jersey; October 3 and 4, Hotel 
Alex Johnson, Rapid City, South Dakota; October 8 and 9, Congress 
Hotel, Portland, Oregon; October 11 and 12, Antlers Hotel, Colorado 
Springs, Colo.; October 15 and 16, Hotel Westward Ho, Phoenix, Ari- 
zona; October 19 and 20, Washington-Youree Hotel, Shreveport, La. 
Mrs. Guy Patterson Gannett of Portland, Maine, National President, 
will preside at all the meetings. 


Carl Wiesemann Accepts New Jersey Church Post 

Dr. Carl Wiesemann, former Texan, has accepted a new post at 
Grace Episcopal Church in Newark, New Jersey just, 30 minutes from 
Times Square by subway. It is a very important Church with a 
very fine musical background. It is the church where Dr. Cutler was 
organist and wrote the tune “All Saints” for The Son of God goes 
forth to War and where Mr. Ward wrote “Materna” for O Mother 
Dear, Jerusalem. 

The organ is a very large Austin and consists of a large Four 
Manual in the Gallery and a large Three Manual in the Chancel, both 
played from one Console in the Chancel. The Church is heavily en- 
dowed and has an all paid choir. Congratulations to Carl Wiesemann. 


William O'Toole Completes 1945 Lecture Tour 

William O’Toole, of Creative Music Publishers, Inc., New York, 
recently completed a successful Southwestern and Midwestern lec- 
ture-course tour. Well known as a musical authority, Mr. O’Toole 
won many new disciples to carry on his principles of teaching and 
interpretation in an ever-widening circle of music teachers and 
artists. 

Mr. O’Toole began his Southwestern tour August 16, with a 
special course of lectures for the Dominican Sisters at St. Agnes 
Academy, Houston. From there he traveled West where he gave a 
series of lectures in Los Angeles, San Diego, San Francisco, Oak- 
land, and Seattle. His appearances in the Middle West included “guest 
teacher” courses at MacPhail School, Minneapolis, and at De Paul 
University, Chicago, following fifty days of judging in the state of 
Ohio and in the city of Detroit for The National Guild of Piano 
Teachers. 


William D. Shaw, Popular Sales Manager, 


Joins Clayton F. Summy Co. 

William D. Shaw joined the Clayton F. Summy Co. on July 1, 
1945 as sales manager to the trade, according to announcement made 
by Albert H. Foster, vice-president of that firm. 

During the last six years Mr. Shaw has been sundry sales man- 
ager for G. Schirmer, Inc. of New York. He was a member of the 
Board of Directors and the Trade Practice Committee of the Music 
Publishers’ Association, and a member of the Board of Directors 


and Secretary-Treasurer of the Music Education Exhibitors’ Asso- 
ciation. (Continued on page 17) 
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DAVID BENNETT is the dean of composer-ar- 
rangers in America today. His name on any piece 
of music stamps it at once as a sparkling and 
brilliant composition. Music directors everywhere 


recognize and appreciate the quality and dis- 
tinction of his work. 


A long and varied experience as performer, conductor, composer 
and arranger has made David Bennett thoroughly 

familiar with the problems of players 

and directors alike. 
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ORCHESTRA ALBUM 


QUMINARY STUDIES 
fed PROGRESSIVE CowMPesiTians 


Published for 


1$T & 2NO Ed ALTO SAX. 


ELEMENTARY ORCHESTRA ALBUM 


Of Preliminary Studies and Progressive Compositions 
By JOSEPH SKORNICKA and RICHARD KOEBNER $ 
Here at last is the practical method for orchestra, long awaited 


by music educators. It brings you the results of many years of 
actual teaching experience by two of America’s noted educators, 


Wusie Educators’ 


15 VOOR are TENOR SAK, —— long identified with the Milwaukee Public Schools. 
isté& 
— 157 6 NO _ @ This album takes the student step by step from the simple, elementary 
ceo —t “A TRUMPET studies, through every detail of orchestral playing, to the more advanced 
BASS TROMBONE progressive compositions. Each selection is prefaced by special preparatory 
pny CLARINET TUBA OM studies, that bring out the salient points and prepare the student for the 
BASSOON PERCUSS ib playing of the composition that follows. Sixteen familiar selections are 
Price 60c Esch Album developed in this manner 
PIANO ano FLUTE @ The music has been so arranged that voices are sufficiently doubled to 
6 3RD CLARINET allow for almost any combination of instruments. Each instrument has an 


Price 90c Eech Album 








DUCTOR'S SCORE $3.50 
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interesting part to play 


4 Villa Educational Publication! 





FOR 
VIOLIN 


LET'S PLAY THE VIOLIN wy y. v. CANALOS 


A new and brilliant introduction to the violin for young pupils. This unique course stresses physical preparation, 

handling of the violin, and how to produce clear, resonant tones of beauty This first year study course will Fy in 
developing a firm foundation in the fundamentals of violin playing. especially position, tone quality and hearing in tune. 
Twenty-five lessons, contain invaluable exercises, instructions and illustrations that guide the pupil step by step, leaving 
nothing to the imagination. 


PRICE $1.00 
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By EDGAR MOY 





Part One 
































Teaches elementary principles}An introduction to the rudiments of 
of notation, rhythm, key signa- 
tures and theory 

Part Two 
Teaches syncopation, chromat- 
ics, and the harmonic, melodic 
minor scale. 


written music, including key signatures, 
chord intervals, time values, as well as 


major and minor scales. 


PRICE 35¢ EACH PART 














PODEMSKI’S 
STANDARD SNARE DRUM METHOD 
INCLUDING DOUBLE DRUMS 
AND INTRODUCTION 


to Tympani 
Price $2.50 


ee THIS METHOD TEACHES 

Basic Drumming 

Advanced exercise studies 

Modern Rhythms Employed by 
Contemporary Composers 

Double Drumming Exercises 

Introduction to Tympani 
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SIMPLE * 


® position and fingering 

® tone production 

® articulation 

® intonation and dynamics 


® rhythm and phrasing 


TEACHES 


® balance 


CLEAR * LOGICAL * INTERESTING * MELODIOUS + PRACTICAL - EFFECTIVE 


AMERICA’S FINEST PROGRESSIVE BAND METHOD 





INSTRUMENTATION 
C Flute 
Db Piccolo 
E> Clarinet 
Bb Clarinet 
Oboe or C Saxophone 
Bassoon 
Eb Saxophone 
Bb Saxophone 
Cornet or Trumpet 
Eb Alto or Mellophone 
French Horn in F 
Trombone and Baritone (Treble} 
Trombone and Baritone (Bass) 
Basses 
Drums 
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Conductor's Score & Manual 
Each Book 75¢ 








Conductor’s Score and Manual 4.50 
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“IT HEAR AMERICA SINGING... .” 


(Continued from page 15) 


Moises Simons, Composer of "Peanut Vendor," Dies 

Moises Simons, Cuban composer, whose “Peanut Vendor’ started 
the entire Latin-American music craze in this country and Europe, 
died June 28th in Madrid. Mr. Simons had gone to Spain to complete 
an operetta when he was seized with a heart attack to which he suc- 
cumbed at the age of 55. 

A semi-official day of mourning was declared in Havana when 
the news of his death reached there. In this country many program 
directors, orchestra leaders and singers dedicated entire radio pro- 
grams to his works which included, beside “The Peanut Vendor 
such well-remembered successes as ‘‘Marta,” “A Gozar’ (Let’s Ser- 
enade), and “Ca-Chum-B am-Be” (See-Saw). Moises Simons will 
long be remembered for these and many other works, but it will be 
for the haunting and completely original “Peanut Vendor’ that he 
will chiefly be recalled in years to come. 

Mr. Simons’ connection with the world of American Music pub 
lishing was through Edward B. Mark’s Corporation. 

Dallas Symphony Orchestra Completes New Organizativ: 

The executive committe of the new Dallas Symphony Orchestra, 
Inc., has announced that Antal Dorati, a young, noted conductor, 
pianist and composer, is the ‘‘conductor designate’”’ of the new Dallas 
Symphony Organization. 

The story of the re-organization of the Dallas Symphony is a 
long and interesting one. It climaxes in the decision, (if all contribu- 
ting forces and factors come through with promises of financial and 
ther phases of support), that Dallas will hear a season of opera 
starting in November or December 1945. 

The new orchestra leader, Antal Dorati, formerly music director 
ff Hurok’s Ballet Theatre, is a Hungarian by birth and widely recog- 
nized here and abroad as a conductor of Symphony, Ballet and Opera 


San Antonio Civic Opera Co. Ends 1945 Summer Season 


The eighteenth annual season of summer opera by the San An- 





These Ane His Newest 
Gor Violin and Piano 


Frit Knreisler 
SCHERZO (from String Quartet in A minor — Kreisler) 
RETROSPECTION (from String Quartet in A minor-Kreisler| 
HUNGARIAN RONDO (Haydn! 

PRELUDE in G minor (Rachmaninoff) 
3 CADENZAS to Concerto No. 3 — (Mozart) 
3 CADENZAS to Concerto No. 4— {Mozart} 


3 CADENZAS to Concerto No. 5 and 
| to Concerto No. 6 (Mozart) 





RIMSKY-KORSAKOFF SUITE 
Arranged for violin and pian 
by FRITZ KREISLER 
Hymn to the Sun 
Song of India 
Chanson Arabe 


Danse Orientale 


No mail orders, please. You may obtain our music 
from your favorite music store. 


CHARLES FOLEY 


New York 18, N. Y. 
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THE ATOMIC IRL ALLISON 


CECIL W. BERRYMAN 


Founder - President, National Guild 
Piano Teachers Austir Tex 





_ 


Some year ago in teaching at Hardin-Simmons University at 
Abilene, Texas, Irl Allison conceived the atom smashing idea of a 
highly unified system for raising teaching standards. There were 
thousands of piano teachers in an electronic field flying hither and 
thither, at, into, away from each other but not codrdinated around a 
protonic center. But this is a shot heard around the world with only 
beneficient purposes. His theory of building up instead of tearing 
down has now grown into a national guild of aroused and enthusias 
tic people. An outstanding educator of the South West and officer in 
a National Music Teacher's Association recently told the writer that 
he considered this guild idea the most vital and important movement 
for musical education and advancement in our day. And it may be 
added the Mastersingers-pianists, teachers educators, universities 
colleges, codperating and uniting in this movement, are contributing 
some encouraging prize songs 

In the last few years this scribe has observed the fruits of the 
Guild’s united labors as a judge in Wisconsin, Iowa and Texas. These 
tours have been most interesting, enlightening and absorbing experi 
ences. So far in the basics and the fundamentals the ground has just 
been tilled. Teachers formerly tried to raise themselves by their own 
boot straps. Now a Guild is helping them. Soon the learning of rudi 
ments such as scales, signatures, intervals, chords, ear training, ca- 
dences, modulations, form and analysis will no longer be elective or 
optional. These ideals are going to lead all teachers to raise theil 
standards, and force state educational systems to raise their require 
ments. It is demanding of teachers thoroughness-short in the long 
run, and combatting omissions and brevities-long in the short run 

Many students find themselves rewarded at the year’s end with a 
repertory of ten to twenty memorized pieces that are often played 
with individual recital finish. But added to this, the students have 
gained proficiency in sight-reading, recognition by ear of material in 


a composition, acquaintance with early classic to modern works, with 


an understrata of technic and theory. That there an inwardness in 
this movement is manifest n the willingness of such artists as 
Charles Haubiel, Hans Barth, Carl Roeder, William O'Toole, Juillard 
School of music, to mention a few of the many, to work in the exam- 
ining field. The outwardness is inspiringly exhibited in the smiling 


enthusiastic and concentrated faces of thousands of players from five 


to three score and ter 


tonio Civic Opera Co., came to a close September 28, with the pres 
entation of Sigmund Rombergs’ romantic light-opera, ‘New Moon.’ 
Marita Farell, soprano of the Metropolitan Opera Company, and 
Sgt. C. J. Robinson headed the cast of principals 
First in the promotion of nationally recognized symphony o1 


chestra supported by local musicians, San Antonio “locale’’ con 
tributes much to the success of music in general so necessary to our 


Southwestern culture 
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VICTORY BAND BOOK 


A timely collection of the best beloved and most inspired 
patriotic favorites. Included in the nineteen selections are 
rousing songs of World War | and outstanding hits of the pres- 
ent war. A ‘'must”’ collection for all patriotic functions. 


COMIN’ IN ON A WING AND A PRAYER 
DON'T SIT UNDER THE APPLE TREE 
ANCHORS AWEIGH 

THE SONG OF THE SEABEES 

| HEAR AMERICA SINGING 

MY OWN AMERICA 

THE STAR SPANGLED BANNER (Key of Ab) 
THE AMERICAN HYMN 

BATTLE HYMN OF THE REPUBLIC 

NAVY WINGS 

THE BATTLE-CRY OF FREEDOM 

WHEN JOHNNY COMES MARCHING HOME 
WHEN YOU WORE A TULIP 

JA-DA 

GOOD MORNING, MR. ZIP-ZIP-ZIP 

LI'L LIZA JANE 

WHERE DO WE GO FROM HERE? 

THE MARINE'S HYMN 

AMERICAN PATROL 


a, he Big 3 Music Corporation 

















THE BIG 3 BAND BOOK 


An unusual band book featuring America's three foremost band 
arrangers. Each selected and scored five favorite compositions. 


Arranged by Paul Yoder 
Cosi COSA 
ALICE BLUE GOWN 
| WANT MY MAMA 
HAWAIIAN WAR CHANT 
I'LL SEE YOU IN MY DREAMS 


Arranged by Erik W. Leidzen 
THE ROGUE SONG 
MARCH OF THE MANNIKINS 
YANKEE DOODLE POLKA 
IN A LITTLE SPANISH TOWN 
WE'RE OFF TO SEE THE WIZARD 


Arranged by Dave Benr ett 
SIBONEY 
TEMPTATION 
BLUE MOON 
THE THRILL OF A NEW ROMANCE 
WHEN I GROW TOO OLD 79 DREAM 


HIT PARADE Band Book 


Fifteen exclusive copyrights that were the sensational hits of 
their day — and today are the all-time favorites of millions. 


DEEP PURPLE MANZANILLO 
MANHATTAN SERENADE DOWN ARGENTINA WAY 
DAYBREAK AURORA 


OVER THE RAINBOW 
WINGS OVER AMERICA 
MOONLIGHT SERENADE 
JOSEPHINE 


FERRY-BOAT SERENADE 
THE WOODPECKER SONG 
ELMER'S TUNE 

MAIRZY DOATS 

THE CAISSONS GO ROLLING ALONG 


Sales Distributor for 


MILLER MUSIC CORPORATION 


ROBBINS MUSIC CORPORATION » LEO FEI 


AR 





Eleve 


one ¢ 


TIGER 
CHIN 
GOO! 
RUND 
GAY 

LAND 
EVEN 
cou 


arte eee es ee eS Seema 


PRINT IN BU 
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AMERICA SWINGS BandBook STRIKE UP THE BAND Book 


Eleven tavorite rhythmic tunes and five lively medleys make this Enthusiastically praised for its diversified contents, this out- 


one of the most popular of modern band books. standing band book includes marches, waltzes, swing rhythms 
and medleys. 


TIGER RAG DARKTOWN STRUTTERS’ BALL DIANE I'M ALWAYS CHASING RAINBOWS 
CHINA BOY I'M AN OLD COWHAND CHARMAINE GOOD NIGHT SWEETHEART 
| scores panane on tn eussmens SWEET AND LOVELY STOMPIN' AT THE SAVOY 
iia wae senate an esaee GOOD-BYE JONAH SING, SING, SING 
DO YOU EVER THINK OF ME? ROSE ROOM 
GAY NINETIES A GIRL IN EVERY PORT 
SLEEP PAGAN LOVE SONG 
LAND O'COTTON A HORSE A-PIECE 
WHISPERING SINGIN’ IN THE RAIN 
EV TAR N 
— acneeneeae DOLL DANCE MARCHING ALONG TOGETHER 
COLLEGIAN MY BONNIE: 


and 11 others 


2 FULL INSTRUMENTATION FOR EACH BAND BOOK * BAND PARTS 35¢ each * CONDUCTOR BOOKS 60% 


ee a a FF 8 8 8 8 8 SP SD SF SP SE SP SB SD SEB CP CP OP OP eee 


4 


THE BIG THREE MUSIC CORPORATION, 152 West 52nd Street, New York 19, N. Y. 


Sales Distributor for Robbins Music Corp. + Leo Feist, Inc. + Miller Music Corp. 


Send the band books | have checked. Instrumentation is indicated on the sheet which | attach 
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| 

| 

| | 
| 1 
! | enclose the sum of $ ! 
VICTORY BAND BOOK THE BIG 3 BAND BOOK HIT PARADE Band Book | 
| ——___ Band Parts @ 35c —____ Band Parts @ 35¢ —_.__ Band Parts @ 35« 
| Conductor Book @ 60< Conductor Book @ 60 Conductor Book @ 60: | 
| 1 
| AMERICA SWINGS STRIKE UP THE BAND j 
___ Band Parts @°35< ___ Band Parts @ 35< 
| Conductor Book @ 60< Conductor Book @ 60c \ 
NAME ADDRESS a ; 
1 ery a ieastalneaninis —— | 
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A SURVEY OF MUSICAL ACTIVITIES OF: 


GEORGETOWN, TEXAS 


MUSIC ACTIVITIES IN GEORGETOWN PUBLIC 
SCHOOLS 
CLASS INSTRUCTION 
Music is taught in Elementary, Junior High School, and Senior 
High School. 


Bands, mixed in Elementary and Senior High School. 


MUSIC TEACHERS OF GEORGETOWN 
PUBLIC SCHOOLS 
Senior High Music Teacher: Mrs. Fay Griffin. 
Elementary Grades Music Teacher: Miss Clem Richardson. 


PRIVATE MUSIC TEACHERS 


Approximate number of women: three. Piano 


LOCAL CLUBS OR STUDY GROUPS 
CHORUSES 
Southwestern University Choru Roxie Hagopian, director. 
Navy Chorus Fred R. Bigelow, director. 
Chapel Choir Dean H. E. Meyer, director 


MUSIC CLUBS 
(Texas Federation of Music Clubs) 
SENIOR 


Georgetown Music Study Club Mrs. John D. Hudson studied 
“Music in A War Torn World.’”’ Sponsored program given by George- 
town music students who had entered the Federation Junior Com- 
petitive Festival and other contests 


JUNIOR 

Southwestern University Junior Music Club Niese Iola Bow- 
den. Host to Fifth District Junior Competitive Festival in March 
STUDENT 

Mozart Society Dean H. E. Meyer. 


LOCAL ARTISTS: ARTISTS LIVING IN THE CITY WHO 
FREQUENTLY APPEAR IN PUBLIC CONCERT 
OR RECITAL 


Roxie Hagopian Sponsored by Southwestern University. 
Iola Bowden Sponsored by Southwestern University. 
Elizabeth Feagin Sponsored by Southwestern University. 


Henry Meyer Sponsored by Southwestern University 


MUSICAL ACTIVITIES IN THE CHURCHES 
OF THE CITY 


First Methodist Choir Henry Meyer, director. 
St. John’s Methodist Choir—-Carl Bergquist, director 
First Baptist Choir Mrs. Ira Harrison. 


RESUME OF FACULTY AND COURSES OFFERED 
IN PRIVATE MUSIC SCHOOLS AND 
UNIVERSITIES OF GEORGETOWN 

SOUTHWESTERN UNIVERSITY: 


Piano Henry Meyer, and Iola Feagin. 
Voice Roxie Hagopian. 

Violin Elizabeth Feagin. bg 
Organ Henry Meyer 


Music Education Mr. Meyer, Mr. Bigelow, and Miss Feagin. 
Music Theory Miss Feagin. 


Harmony Miss Bowden. 
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Counterpoint — Mr. Meyer. 
Music Forms — Mr. Meyer. 
Church. Music — Mr. Meyer. 
Band — Mr. Bigelow. 

Chorus — Miss Hagopian. 
String Ensemble — Miss Feagin. 
Orchestra Mr. Bigelow. 





ROCKY MT TEACHERS’ “AGENCY 
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TEXAS CHRISTIAN UNIVERSITY 
The School of Fine Arts 


Professional degrees in Art, Music and Speech-Drama 


at the under-graduate and graduate level. 


T. SMITH McCoORKLE, Dean 











RECUERDO 
LATINOG-AMERICANO 


(Memories of Latin-America) 
An Album of 20 Latin-American 
Folk Songs 


Compiled & Arranged 
7 by 
IRMA LABASTILLE 


Novel and different 
with original 
Spanish text and 
cease English adapta- 
tions . Profusely 
illustr ated with val- 
uable historical 
notes... Twenty 
folk songs for 
Voice and Piano. 


PRICE $1.00 


IRMA LABASTILLE 





Available at your Music Dealer or from 


EDWARD B. MARKS MUSIC CORPORATION 


RCA Building Radio City New York 20, N.Y. 
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For your players ---really good music 
for ORCHESTRA and BAND 


Compiled and arranged by ROSARIO BOURDON, one of America’s top ranking conductors and com- 
posers. Here is music your players will enjoy playing and audiences will enjoy hearing. 





NEW! for band and orchestra 


LL 


9] SUCCESS Album 












. . the easiest orchestra book 


MELODY & HARMONY 


























CONTENTS 
1. CORDOBA I. Albeniz 
2. ANDANTE FROM lst MOVEMENT of 6th 
Symphony P. Tschaikowsky 
3. ITALIAN CAPRICE, Theme P. Tschaikowsky 
4. AMERICAN PATROL F. W. Meacham 
5. BUFFALO GALS POLKA Arr. R. Bourdon 
6. LIZA POLKA M. Keller ’ 
7. MEXICAN HAT DANCE Arr. R. Bourdon i) ’ O h 
8. CONTRA DANCES No. 1 L. v. Beethoven fon EGitNNEeNn da uC Estna 
9. AGNUS DEI G. Bizet 
10. EMPEROR WALTZ Johann Strauss 
11. A MEDIA LUZ, Tango E. Donate P] b] - f 
12. COME WHERE MY LOVE LIES DREAMING Stephen Foster ayapie [or 
13. STEP AHEAD, March tosario Bourdon 
14. THE LAST WORD, Waltz O. Cremieex S | D T ©) : C) h 
15. DIXIE AIRS, Intro: “Down in Mobile,” “Gentle Annie” O O, uet, r1O, uartet Or rc estra 
16 EF a BS eta oa oe — @ Contains a collection of 39 best known very easiest grade compositions 
: 4 bed o_o ue yl ve for concert and recreation. Every instrument book has both the SOLO 
. ee eee or LEAD part in Unison and the HARMONY part on two separate 
Parts published for all band and orchestra instru- lines. Separate books published for every instrument including accor- 
P dion. All instruments are playable together 
ments. PRICE each book — 40c. @ Provides every player with the melody for home playing and at 
Piano conductor or Accordion —75c each the same time, the regular harmony part for ensemble or orches- 
z tra playing 
@ Here is music for every purpose which is a pleasure to play. There 
are no confusing cue notes, no 1/16 or dotted 1/8th notes, no difficult 
keys or rhythms. In fact, just as easy as it is possible to be 
@ This is truly a collection which will thrill the young players and their 
| parents and prove a pleasant way to rapid progress. 
CONTENTS 
¢ IR< y E Album ADESTE FIDELES HARK! THE HERALD ANGLES SING 
ALL THROUGH THE NIGHT ITISKET, ITASKET 
CONTENTS AMARYLIS LAUTERBACH 
1. A MIGHTY FORTRESS IS OUR GOD (Choral) J. S. Bach AMERICA LITTLE ANNIE ROONEY, Waitz 
2. FINLANDIA (Choral) J. Sibelius AMERICA THE BEAUTIFUL LULLABY (Brahms) 
3. RUSSIAN AiRS Arr. R. Bourdon AN OLD LEGEND MARINE SONG MARCH 
’ 4. SONG OF THE SWORD (March) J. Offenbach AT PIERROT’'S DOOR MERRY WIDOW WALTZ 
5. ROMANCE A. Rubinstein BEAUTIFUL HEAVEN MY BONNIE 
6. PEPITA (Tango) : R. Bourdon BICYCLE BUILT FOR TWO MY COUNTRY, ‘TIS OF THEE 
7. BROWN JUG POLKA M. Ascher BROTHER JOHN NOW THE DAY IS OVER 
8. ARZIST’S LIFE (Waltz) J. Strauss CARNIVAL OF VENICE 0 NO, JOHN 
9. VEGEND OF THE BELLS R. Planquette CHORAL ONWARD CHRISTIAN SOLDIERS 
10. LONDONDERRY AIR (Song) Arr. R. Bourdon CHRISTMAS BELLS PASSING BY 
11. FLOW GENTLY SWEET AFTON (Song) Arr. R. Bourdon CIELITO LINDO REUBEN AND RACHEL 
12. SORELLA (March) C. Borel-Clerc COME THOU ALMIGHTY KING SICILIAN CHANT 
13. JEANIE WITH THE LIGHT BROWN HAIR S. Foster CUCKOO (The) SILENT NIGHT 
14. BEAUTIFUL DREAMER Stephen Foster DAISY BELL SOUTHERN SKIES 
15. MERRY WIDOW (Selection) F. Lehar FLYING ACE MARCH SUPPER SONG 
16. BACCHANALE (from Samson and Delilah) — C. Saint-Saens ‘FOX AND GOOSE THEME FROM THE SURPRISE SYMPHONY 
GOD OF OUR FATHERS TWINKLE, TWINKLE, LITTLE STAR 
Parts published for all band and orchestra instru- GOOD-NIGHT, LADIES WHISPERING HOPE 
HAIL, HAIL, THE GANG'S ALL HERE Scales and Exercises in Rhythm 
ments. PRICE, each book — 40c. Published for All Inst . ? 
° ° ubiisne or nstruments 
Piano conductor or Accordion —75c each. ; 
PRICE each book — 40c. Accordion or Piano Cond. — 75c. 
’ SAMPLE Ist VIOLIN BOOKS SENT FREE. WRITE TODAY! 
Publishers: 
. 
EMIL ASCHER, Inc., 640 Madison Ave., New York 22, N.Y. 
‘ig SEPTEMBER-OCTOBER, 1945 PAGE TWENTY-ONE 

















History of Fine Arts at Southwestern University 
Georgetown, Texas 


When was music first taught in Texas? No one knows, but for- 
mal lessons were given at Ruterville College, established under the 
Republic of Texas in 1840 near Hempstead. The price, according to 
its records, was $15.00 a term. This was one of the four Methodist 
schools later united to form Southwestern University where a depart- 
ment of music has been maintained since its opening in Georgetown. 

When the “young ladies,” as they were called in the early re- 
cords, were admitted to the school some years after its opening in 
Georgetown in the seventies, music became an important feature of 
school life. The annual concert, held during commencement week, 
when friends and relatives came from all over Texas to crowd the 
town to its very doors, was the high water mark of experience to all 
participants. No one would miss the opportunity to attend such an 
occasion. 

Even in the early days of this century attendance at church choir 
was a high privilege, probably largely because the girls could leave 
the campus without a chaperon only to attend choir rehearsal. They 
must go in a group, but there was opportunity for some unguarded 
conversation between the men and women students of the school. Miss 
Florence N. Boyer is happily remembered as a choir director of those 
years. Other favorite teachers were J. E. Shaw and Arthur L. Man- 
chester; later, Etelka Evans, Alice Weeks, and Sallie Belle Mathews. 

The recent history of a developing music department dates from 
1926, when Henry Edwin Meyer became dean. Under his direction 
Southwestern has greatly enlarged its musical program, and in sev- 
eral instances has initiated movements which have placed Texas high 
in musical achievement. 

DEGREES 

In accord with its cultural traditions, Southwestern offers a 
Bachelor of Arts and a Bachelor of Fine Arts degree with a music 
major. The B. A. with a music major calls for two-thirds literary and 
one-third music. Many take both degrees. Students who have gradu- 
ated with either or both have made fine records as teachers in the 
cities and towns of Texas. There are never enough to supply the de- 
mand. Further, in September, 1928, music study was placed on a par 
with any other subject, so that college credits in piano, organ, voice, 
or violin may be credited as electives counting toward any degree 
offered by the college. 

As president of the Texas Music Teachers Association (1925-27), 
Dean Meyer vigorously championed a plan to credit applied music in 
the high schools of Texas. His plan recently revised is now in opera- 
tion throughout the State. At Southwestern he continued his cam- 
paign for better music in the schools by improving the curriculum 
for teachers. 

CHURCH MUSIC 

In 1929, Dean Meyer organized the Southwestern University 
Choir, a co-ed group, the first of its kind in the Southwest, dedicated 
to the singing of a high type of sacred music. They toured Texas for 
a number of years singing in large and small churches and spread- 
ing the gospel of better church music. 





STRING ENSEMBLE 
Left to right: Feagin, Colca, Babasin, Byers, Fogg, Torbett, Howard, Duerson 
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Henry E. Meyer was born at Jeffer- 
sonville, New York. He was educated 
in music at his birthplace and at Ithaca 
where he attended Ithaca College (The 
Ithaca Conservatory of Music) and Cor- 
nell University. He later pursued his 
studies at the Cincinnati Conservatory 
and in New York. 


Electing piano as his major study, 
Mr. Meyer was also an enthusiastic 
choralist during his student years. 
Having maintained high scholarship, he 
was elected to the faculty of the Con- 
servatory upon his graduation in 1910. 
Since 1914 he has devoted himself to 
college work, teaching at the Universi- 
ty of Minnesota, Howard Payne and 
Daniel Baker Colleges, the University 
of Texas, and the Southwestern Uni- 
versity. 

Dean Meyer is known as pianist, or- 
ganist, choral director, writer and lec- 
turer in Texas. He has many graduate 
pupils functioning as teachers. Because 
of his many years as a choir director 
he is recognized as an authority on 
church music. 


Mr. Meyer “olds the B. M. and B.S. 
degrees from Ithaca College, the B.A 
degree from Southwestern, the M.A. 
from Southwest Texas State Teachers 
College and the honorary Doctor of 
- degree from the Southern School 
Oo LUSIC, 








HENRY E. MEYER, Mus. D. 
Dean of Fine Arts Conservatory, 
Southwestern University. i alicia 





In the same year, he organized the Southwestern Church Music 
Conference. Ten annual meetings were held before its activities were 
checked by the restrictions of war-time travel. Church musicians, 
choirs, choir directors, organists, and soloists gathered at the college 
for these festivals of sacred music. Dr. Horace Whitehouse of North- 
western University assisted in the first of these conferences and was 
so enthusiastic over the idea that he organized one in his own school 
the following year. Many such conferences have been held since 
throughout the country. Southwestern hopes to revive the conference 
with the coming of peace. This movement was reflected in the college 
curriculum by well-organized courses in church music. 


GEORGETOWN CHOIR 

The First Methodist Church of Georgetown has been a music 
shrine for many years. The choir of this church, largely made up of 
students and faculty members of the college, has presented such cho- 
ral works as Marsh’s “Praise and Thanksgiving,” Venth’s ‘Mass, Op. 
100,” Clokey’s “He is Risen,” Mendelssohn’s “Elijah,” Bach’s “Christ- 
mas Oratorio,”’ and Handels “Messiah.” Here also many choirs from 
neighboring cities have been gladly heard. From 1926 to 1935 Dean 
Meyer was organist and choirmaster. In September, 1945, after serv- 
ing the Austin First Methodist Church for eight years, Mr. Meyer 
again assumed leadership at the Georgetown Church. 








CHAPEL CHOIR 
FIRST ROW: Wallace, Peace Sneed, Gardner; SECOND ROW: Ryan, Lipps, 
Glarner, Hamner, Brannen; THIRD ROW: Mason, Milner, Hedrick, Cannell, 
Munson; FOURTH ROW: Morris, Carsner, Richards, Riemenschneider, Ligon, 
Shaw; ACCOMPANIST: Iinnea Bergquist; DIRECTOR: Dean Meyer. 


THE SOUTHWESTERN MUSICIAN 
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A NEW CHORAL DEVELOPMENT 
The appointment of Mme. Margarita Slaviansky to the music 
faculty inaugurated a new period of choral singing at Southwestern. 
Highly trained and widely experienced in choral technique, particu- 
rly in that of the Russian school of music, she directed the Uni- 
ersity chorus from 1936 to 1940. Her group traveled extensively 
throughout Texas, and in 1939 made a national tour appearing at the 
biennial meeting of the National Federation of Music Clubs in Balti- 
more, a8 Well as in other eastern and northern cities. Mme. Slavian- 
sky will long be remembered for her fine musicianship and for her 
ry great personal charm. 


THE SOUTHWESTERN ORCHESTRA 
Taking its name from the Pirate theme of the school, Mr. E. P. 
nstot organized the Buccaneers Orchestra in 1930. He had previ- 
sly as an under-graduate made his mark at the school with a very 
good band and a superior orchestra of some thirty pieces. The Buc- 
ineers was a smaller group of great versatility, since all the mem- 
bers played more than one instrument. Within two years the organi- 
zation had won a reputation throughout the state. Mr. Clifford Cook, 
. graduate of Oberlin College, built well on the foundation laid by 
Mr. Onstot. 


THE COLLEGE BAND 
The Pirate Band was organized in 1936 by Tom Johnson, who 


proved himself a master second to none in his ability to make college 


oys into first rate band musicians. They toured Texas with outstand- 


ing success. During Mr. Johnson’s absence for special service with 
the armed forces, the musicians of band and orchestra have combined 


inder the able leadership of Mr. Fred Bigelow to produce concerts 
ind radio programs on the campus. 


THE MOZART SOCIETY 

The Mozart Society is an honorary scholarship group maintained 
for music students. Its inception at Southwestern dates from a con- 
ert on February 28, 1933, featuring Mr. Robert Berrihill as soloist. 
Hach year the society is presented in a public concert. The program 
isually includes ensemble pieces, sonatas, concerts, and arias. Much 
brilliant talent has been demonstrated in these recitals. 

CAROL SERVICE TRADITION 

For many years a joyous feature of the college year has been 
he Christmas Carol Service. This unites the finest traditions of the 
ld Southern Christmas dinner with full-voiced carol singing by stu- 
dents, faculty, and guests. Honor guests are chosen and many dis- 
tinguished and revered friends of the college have been privileged 
to attend these festivities. 


DEVELOPMENT IN THE ARTS 

In 1941, Dr. John W. Bergin, president of Southwestern, ap- 
roved the organization of the School of Fine Arts, effected. by the 
erging of the Department of Art with the School of Music. As di- 
rector of the Art Department, Carl B. Compton did significant work 
both in the creative and educational fields. Professor Douglas Rey- 
olds, a graduate of Yale University, is now in charge of that depart- 
ent. His pupils are doing outstanding work, particularly in portrai- 

ure as shown in their recent exhibit. 


THINGS TO COME 

In the post war period, as soon as building conditions permit, the 
‘erkins Memperial Chapel will be erected on the college campus to 
naintain tradition of beautiful and dignified church music for the 

ispiration of the college community. 
Southwestern has aimed always at strength in the cultural tradi- 
ms guided by Christian principles. In particular directions such as 
piano education, church music, choral music, public school music and 
cal training, the School of Fine Arts has a well-earned reputation. 
he Art Department has added strength to the school. The adminis- 
ration is committed to an enlarging program. It is safe to predict 


hat Southwestern will sustain the fine arts in a large and productive 





ELIZABETH LEAKE 
ASSOCIATE PROFESSOR OF PIANO 


TEXAS STATE COLLEGE FOR WOMEN, DENTON 








Miss Iola Bowden, B. A., Southwestern 








Tri . : Miss Elizabeth Feagin, B. A., Hunting 
University; M. M., Cincinnati Conserva- don fron tans M.A ~s wstman School a 
tory of Music. Pianist, organist, teacher ~ ys sls alk sell cg 

of piano and theory; heads teaching in Music. Violinist, Director String Quart 


Preparatory Music Department South- tet and String EKnusemble, Southwestern 
western University. 
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Breath Control 
Graduate New England Conservatory Of Musi 1924 
Room 205 First Baptist Church 
Bus. Ph. 2-8171 Res. Ph. 3-9290 
Director Bl’vd Christian Church 
Established 1924 


DIRECTOR — TEACHER — SOLOIST — SONG LEADER 


Song Interpretation Voice Modulation 








Southwestern Conservatory of Fine Arts 
DALLAS, TEXAS 
President: Mrs. Edward D. Hughes 
Director: Mr. W. B. Downing 


A Highly Trained Staff of Associate Teachers 
An Accredited School of Fine Arts by the Department of Educatior 


For Information write President, 622 N 
(See Article In This Issue 
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History of Fine Arts at Southwestern University 
Georgetown, Texas 


When was music first taught in Texas? No one knows, but for- 
mal lessons were given at Ruterville College, established under the 
Republic of Texas in 1840 near Hempstead. The price, according to 
its records, was $15.00 a term. This was one of the four Methodist 
schools later united to form Southwestern University where a depart- 
ment of music has been maintained since its opening in Georgetown. 

When the “young ladies,” as they were called in the early re- 
cords, were admitted to the school some years after its opening in 
Georgetown in the seventies, music became an important feature of 
school life. The annual concert, held during commencement week, 
when friends and relatives came from all over Texas to crowd the 
town to its very doors, was the high water mark of experience to all 
participants. No one would miss the opportunity to attend such an 
occasion. 

Even in the early days of this century attendance at church choir 
was a high privilege, probably largely because the girls could leave 
the campus without a chaperon only to attend choir rehearsal. They 
must go in a group, but there was opportunity for some unguarded 
conversation between the men and women students of the school. Miss 
Florence N. Boyer is happily remembered as a choir director of those 
years. Other favorite teachers were J. E. Shaw and Arthur L. Man- 
chester; later, Etelka Evans, Alice Weeks, and Sallie Belle Mathews. 

The recent history of a developing music department dates from 
1926, when Henry Edwin Meyer became dean. Under his direction 
Southwestern has greatly enlarged its musical program, and in sev- 
eral instances has initiated movements which have placed Texas high 
in musical achievement. 

DEGREES 

In accord with its cultural traditions, Southwestern offers a 
Bachelor of Arts and a Bachelor of Fine Arts degree with a music 
major. The B. A. with a music major calls for two-thirds literary and 
one-third music. Many take both degrees. Students who have gradu- 
ated with either or both have made fine records as teachers in the 
cities and towns of Texas. There are never enough to supply the de- 
mand. Further, in September, 1928, music study was placed on a par 
with any other subject, so that college credits in piano, organ, voice, 
or violin may be credited as electives counting toward any degree 
offered by the college. 

As president of the Texas Music Teachers Association (1925-27), 
Dean Meyer vigorously championed a plan to credit applied music in 
the high schools of Texas. His plan recently revised is now in opera- 
tion throughout the State. At Southwestern he continued his cam- 
paign for better music in the schools by improving the curriculum 
for teachers. 

CHURCH MUSIC 

In 1929, Dean Meyer organized the Southwestern University 
Choir, a co-ed group, the first of its kind in the Southwest, dedicated 
to the singing of a high type of sacred music. They toured Texas for 
a number of years singing in large and small churches and spread- 
ing the gospel of better church music. 





STRING ENSEMBLE 
Left to right: Feagin, Colca, Babasin, Byers, Fogg, Torbett, Howard, Duerson 
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Henry E. Meyer was born at Jeffer- 
sonville, New York. He was educated 
in music at his birthplace and at Ithaca 
where he attended Ithaca College (The 
Ithaca Conservatory of Music) and Cor- 
nell University. He later pursued his 
studies at the Cincinnati Conservatory 
and in New York. 


Electing piano as his major study, 
Mr. Meyer was also an enthusiastic 
choralist during his student years. 
Having maintained high scholarship, he 
was elected to the faculty of the Con- 
servatory upon his graduation in 1910. 
Since 1914 he has devoted himself to 
college work, teaching at the Universi- 
ty of Minnesota, Howard Payne and 
Daniel Baker Colleges, the University 
of Texas, and the Southwestern Uni- 
versity. 

Dean Meyer is known as pianist, or- 
ganist, choral director, writer and lec- 
turer in Texas. He has many graduate 
pupils functioning as teachers. Because 
of his many years as a choir director 
he is recognized as an authority on 
church music. 


Mr. Meyer holds the B. M. and B.S. 
degrees from Ithaca College, the B.A 
degree from Southwestern, the M.A. 
from Southwest Texas State Teachers 
College and the honorary Doctor of 
_~— degree from the Southern School 
oO usic, 














HENRY E. MEYER, Mus. D. 
Dean of Fine Arts Conservatory, 
Southwestern University. 





In the same year, he organized the Southwestern Church Music 
Conference. Ten annual meetings were held before its activities were 
checked by the restrictions of war-time travel. Church musicians, 
choirs, choir directors, organists, and soloists gathered at the college 
for these festivals of sacred music. Dr. Horace Whitehouse of North- 
western University assisted in the first of these conferences and was 
so enthusiastic over the idea that he organized one in his own school 
the following year. Many such conferences have been held since 
throughout the country. Southwestern hopes to revive the conference 
with the coming of peace. This movement was reflected in the college 
curriculum by well-organized courses in church music. 


GEORGETOWN CHOIR 

The First Methodist Church of Georgetown has been a music 
shrine for many years. The choir of this church, largely made up of 
students and faculty members of the college, has presented such cho- 
ral works as Marsh’s “Praise and Thanksgiving,” Venth’s ‘Mass, Op. 
100,” Clokey’s “He is Risen,” Mendelssohn’s “Elijah,” Bach’s “Christ- 
mas Oratorio,” and Handels ‘“Messiah.’”’ Here also many choirs from 
neighboring cities have been gladly heard. From 1926 to 1935 Dean 
Meyer was organist and choirmaster. In September, 1945, after serv- 
ing the Austin First Methodist Church for eight years, Mr. Meyer 
again assumed leadership at the Georgetown Church. 








CHAPEL CHOIR 
FIRST ROW: Wallace, Peace Sneed, Gardner; SECOND ROW: Ryan, Lipps, 
Glarner, Hamner, Brannen; THIRD ROW: Mason, Milner, Hedrick, Cannell, 
Munson; FOURTH ROW: Morris, Carsner, Richards, Riemenschneider, Ligon, 
Shaw; ACCOMPANIST: Iinnea Bergquist; DIRECTOR: Dean Meyer. 
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A NEW CHORAL DEVELOPMENT 

The appointment of Mme. Margarita Slaviansky to the music 
faculty inaugurated a new period of choral singing at Southwestern. 
Highly trained and widely experienced in choral technique, particu- 
rly in that of the Russian school of music, she directed the Uni- 
ersity chorus from 1936 to 1940. Her group traveled extensively 
throughout Texas, and in 1939 made a national tour appearing at the 
biennial meeting of the National Federation of Music Clubs in Balti- 
nore, a8 Well as in other eastern and northern cities. Mme. Slavian- 
sky will long be remembered for her fine musicianship and for her 

ry great personal charm. 


THE SOUTHWESTERN ORCHESTRA 
Taking its name from the Pirate theme of the school, Mr. E. P. 
ynstot organized the Buccaneers Orchestra in 1930. He had previ- 
sly as an under-graduate made his mark at the school with a very 
good band and a superior orchestra of some thirty pieces. The Buc- 
caneers was a smaller group of great versatility, since all the mem- 
rs played more than one instrument. Within two years the organi- 
ation had won a reputation throughout the state. Mr. Clifford Cook, 
. graduate of Oberlin College, built well on the foundation laid by 
Mr. Onstot. 


THE COLLEGE BAND 

The Pirate Band was organized in 1936 by Tom Johnson, who 
proved himself a master second to none in his ability to make college 
boys into first rate band musicians. They toured Texas with outstand- 
ing success. During Mr. Johnson's absence for special service with 
the armed forces, the musicians of band and orchestra have combined 
inder the able leadership of Mr. Fred Bigelow to produce concerts 
ind radio programs on the campus. 


THE MOZART SOCIETY 
The Mozart Society is an honorary scholarship group maintained 
for music students. Its inception at Southwestern dates from a con- 
‘ert on February 28, 1933, featuring Mr. Robert Berrihill as soloist. 
Hach year the society is presented in a public concert. The program 
isually includes ensemble pieces, sonatas, concerts, and arias. Much 
brilliant talent has been demonstrated in these recitals. 


CAROL SERVICE TRADITION 
For many years a joyous feature of the college year has been 
he Christmas Carol Service. This unites the finest traditions of the 
ld Southern Christmas dinner with full-voiced carol singing by stu- 
dents, faculty, and guests. Honor guests are chosen and many dis- 
tinguished and revered friends of the college have been privileged 
to attend these festivities. 


DEVELOPMENT IN THE ARTS 

In 1941, Dr. John W. Bergin, president of Southwestern, ap- 
proved the organization of the School of Fine Arts, effected. by the 
erging of the Department of Art with the School of Music. As di- 
rector of the Art Department, Carl B. Compton did significant work 
hoth in the creative and educational fields. Professor Douglas Rey- 
olds, a graduate of Yale University, is now in charge of that depart- 
ent. His pupils are doing outstanding work, particularly in portrai- 

ture as shown in their recent exhibit. 


THINGS TO COME 

In the post war period, as soon as building conditions permit, the 
‘erkins Memorial Chapel will be erected on the college campus to 
iaintain tradition of beautiful and dignified church music for the 

inspiration of the college community. 
Southwestern has aimed always at strength in the cultural tradi- 
ns guided by Christian principles. In particular directions such as 
piano education, church music, choral music, public school music and 
cal training, the School of Fine Arts has a well-earned reputation. 
‘he Art Department has added strength to the school. The adminis- 
ration is committed to an enlarging program. It is safe to predict 


hat Southwestern will sustain the fine arts in a large and productive 
way. 





ELIZABETH LEAKE 
ASSOCIATE PROFESSOR OF PIANO 


TEXAS STATE COLLEGE FOR WOMEN, DENTON 








ee eee 





Miss Iola Bowden, B. A., 


Southwestern 





Miss Elizabe ‘eag , i Z 
University; M. M., Cincinnati Conserva- re fro - x ” — be S ae 
tory of Music. Pianist, organist, teacher . = 7g - ges 
of piano and theory; heads teaching in Music. Violinist, Director String Quart 
Preparatory Music Department South- tet and String Hnsem ble, Southwestert 
University itt 


western University. 





Breath Control 


VICTOR B. ACERS 


Graduate New England Conservatory Of Musi 1924 


Room 205 First Baptist Church 
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Open Letters to T. M. T. A. and T. A. M.S. Memberships 


It has been the season of vacations. Time was when “vacation’”’ 
meant only one thing, a trip. Probably most of us have revised our 
concept of the word this summer. After the year that most of us have 
put in, perhaps our best idea of the term is merely an opportunity to 
loaf and to be realeased from a tyrannical schedule in order to potter 
about home, do some yard work, go fishing, make headway on an 
accumulation of personal correspondence or perhaps write a little 
music. 

Traveling has been no pleasure. If you go on the train, you sit 
up or stand up, night or day. Or on the bus, if you stand (it hardly is 
necessary to say “if’’), you can not see out at the sides, back, front 
or top, and after you have studied the physiognomies, features of 
dress and idiosyncracies of those in front of you for fifty miles, you 
are ready for other pursuits. You can’t read, because it takes both 
hands to maintain a footing on the swaying vehicle. Or perhaps you 
get one of those seats that swing out into the aisle, providing a small 
seat and a rudimentary back. 

But that is all past. Here we are upon the beginning of a new 
teaching season, with its problems and also its opportunities. 

The new season opens with most auspicious prospects. There is 
10 indication that the capacity classes which private teachers, espe- 
cially, have carried through the past year will not continue to be the 
rule through the next season. Not only have class rolls been large, 
but a fine enthusiasm has animated both pupils and teachers, and 
music, through sheer volume of activity, has taken a larger place in 
community affairs. 

The Texas Music Teachers Association, which is devoted pri- 
marily to the interests of the private tacher, is zealous in that inter- 
est, and is anxious to enlist the co-operation of a still larger propor- 
tion of that fine body of private teachers which covers the State with 
honest work, supported by high ideals. It is inspiring to realize that 
no town is so small that within it there does not work a teacher of 
music. 

The Association invites those of the profession who are not mem- 
bers to join with it, not only for the strength of organization in ap- 
proaching professional problems, but that it in turn may enjoy and 
profit by personal association. This is the professional organization 
of teachers of applied music, and there are hundreds, even thousands, 
of teachers in the State who should be with us. There is no finer 
method of contact to that end than through our members with their 
friends. 

Speaking of Applied Music calls up several important matters in 
connection with the public school credit plan. 

Teachers have asked when the new bulletin, to be issued by the 
State Department of Education, will be out. We are authorized 
by Miss Nell Parmley, assistant state superintendent in charge of 
music, to state that copy for the bulletin is due in on August 15, and 
that the book is expected to be ready for circulation by September15. 
Since it is obvious that the book can not be distributed indiscrimi- 
nately, we suggest that members send a request to Miss Parmley for 
a copy. 

There are many changes in the new bulletin, but it will be found 
that the basic scope and material show very little change. Some tests 
have been shortened, and the endeavor been to make the wording 
more precise. 

Members should know who make up the committee which has 
been at work on the revision for months. Miss Jeannette Tillett, of 
the faculties of the Fort Worth Conservatory and Texas Christian 
University, is general chairman and head of the piano division. Mrs. 
Lena Milam, director of music in the Beaumont schools, and your 
president have in hand the musicianship division. Violin and voice are 
headed by Mrs. Marjorie Keller, of the Dallas schools, and Mrs. Elois 
Elliott, director of music in the Lubbock schools. 

There has been some misunderstanding regarding the provisions 
for certification of the private teacher of applied music by the State 
Department of Education. There has been in some cases the misap- 
prehension that the entire program of certification went out on Jan- 
uary 1, 1945. We assure prospective applicants for certificates that 
this is not the case. The provisions remain as they were, with the ex- 
ception that the temporary certificate is no longer issued. 
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Miss Jeannette Tillett, President Fort 
Worth Conservatory of Music; piano 


Miss Pere yyy ——— ~ a nf faculty of Texas Christian University, 
perintendant; State Director of Music, ae 
Austin, Texas. Holds information re- Fort Worth, General Chairman Applied 


garding Applied Music certification. Music Program. 











Information regarding certification or the application form for 
certification may be secured by writing Miss Parmley, State Depart- 
ment of Education, Austin 11. 

Again I wish each of you a most successful, satisfying and pros- 
perous season. E. CLYDE WHITLOCK, President 

OQ 


To Member Schools of Texas Association of Music Schools: 

You have been notified by Dr. Harlan of certain actions which 
were taken by your Board of Directors at Dallas in May. You are 
aware of the fact that you will receive during the month of Septem- 
ber mimeographed copies of the reports prepared by your commit- 
tees which were set up a year ago to study respectively (1) The ac- 
ademic requirements for music majors throughout the four years of 
the college course; (2) The offerings in theory for the first two 
years; (C) The offerings in musical literature for the first two years; 
(4) The offerings in applied music for the first two years. 

You will remember also that Dr. Harlan has told you that we 
plan a called meeting for October to be attended by one representa- 
tive of each institution. This will keep us within prescribed limits, 
should travel restrictions still prevail. 

Following that meeting, at which these committee reports will be 
considered in open forum, your Directors hope to pursue a plan of 
closer personal contact, during this year, with each member institu- 
tion. The purpose of this is an effort to further our work to the end 
that the Association will not suffer because of the necessity of omit- 
ting the meeting last spring. We feel that as many personal visits as 
possible through the winter months will enable those responsible bet- 
ter to plan the spring program for the more immediate consummation 
of certain aims and objectives which the Directors feel confident the 
entire membership of the Association has mutually in mind. 


In other words, I know that we are all in agreement that the 
Association was formed and has existed for a serious purpose, and 
that with every passing year we want definitely to increase the scope 
and the effectiveness of our activities. 

I am sure that you will be pleased with the splendid work the 
committees have done. The personnel of these committees is as fol- 
lows: 

LITERATURE COMMITTEE 
Dean Daniel Sternherg, Baylor University, Waco, Chairman 
R. Berton Coffin, John Tarleton Agricultural Col. Stephenville 
Henry E. Meyer, Southwestern University, Georgetown 
Mrs. O. J. Didzum, Hardin Jr. College, Wichita Falls 
(Continued on Page 382) 
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A Page From The T. M. E. A. Secretary's Note Book 


D. O. WILEY, Secretary-Treasurer, T. M. E. A. 


Raymond T. Bynum, President, Abilene; Tirey A. Lee, V.-Pres., Band Chairman, Waco; H. Grady Harlan, V. Pres., Vocal Chairman, San Marcos; Gil 


bert Waller, V.-Pres., 


the Members and Prospective Members of the Texas Music Edu- 
itors Association: 

tings: 

As the time approaches to begin another session your officers 
nd to you a most sincere wish for the best and fullest year you 
re ever had. 

You will be glad to know that your executive board (composed 

f myself as president, Mr. Harlan as vocal chairman, Mr. Waller as 
chestra chairman, Mr. Lee as band chairman, and Mr. Wiley as 
ecretary, all held over another year because of necessity) met in 

\bilene July 28, 29 and laid plans for the best convention-clinic ever, 
) be held early in February in Waco. Never have I attended a more 
nthusiastic meeting with all expressing the keenest desire to get the 
sociation back to its normal and efficient functioning. 

While the Warm Springs Foundation totals were not up to our 
opes last session your executive board commended most highly those 
vho participated in the concerts. We voted unanimously to continue 
he sponsorship of the Foundation with ALL schools of Texas urged 

come in on the program. 

A serious discussion of methods to expand our association to in- 
lude all school music educators in our association was held with the 


knowledge continuously before us that in “union there is strength.” 


Your president hereby appoints each of you as a member of the 
Association Expansion Committee.”” Send your own dues of $3.00 and 


encourage your friends and associates to send them to D. O. Wiley, 


Lubbock, Texas. 
Finally the Texas Music Educators Association commends all 
usicians and all music departments who have, in spite of war and 


uncertainties, kept the flame of music alive and burning in the lives 


f the young people of Texas. Especially do we fall in line with The 
Jouthwestern Musician this month and salute particularly South- 
vestern University and its fine music department. 
Yours for more and better music. 
Raymond T. Bynum, President, 
Texas Music Educators Association 


= 0) — 


There is a wide gap in our information regarding Regional Offi- 
cers .Printed in this issue is all the information we have on Regional 
Officers. It has been so long since all the Regions have had meetings 
to elect officers that one of our first acts after the opening of school 

hould be to have Regional meetings and elect officers. 


A little information has trickled into this office regarding Sum- 
1er Music Schools of various sorts. 

We had a program from Texas A. & I. dated July 29. It was the 
1945 South Texas High School Band Clinic” held at that college, and 
was under the joint direction of Dr. L. W. Chidester and Professor 
Mdwin Ernst. rom the program, we would say that these two es- 
timable gentlemen had a very fine and versatile band on hand for 
their Band Clinic. 


Texas Tech’s 12th Annual Band School was attended from June 
through July 10. Two large bands were functioning, besides the 
instrumental classes too innumerous to mention. Six full fledged con- 
rts were played, and more than 130 pieces for the concert band 
were studied and played. 


Your Secretary knows that other schools were held, but so help 
e, the above two are the only ones that any inkling of a report has 
en received!! 


~~ ~ 


R. T. Bynum gave a series of band concerts in Abilene during 
the summer months. These were on the Federal lawn down town, and 
drew large crowds. 


Lyle Skinner and Tirey Lee gave a series of concerts in Waco 
with their bands during the Summer months. 


A few changes that we have heard about: —Charles S. Esk- 
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Orchestra Chairman 


ridge, former Maestro at Wink have set up a swell new music store 
in Austin close to the University of Texas. It goes by the name of 
“William-Charles Company.’’We wish these two superb band directors 
as much success in their new work as they had in the school band 
work that they followed for many years 


Frank Wentz has moved from McKinney to Big Springs, where 
he takes over the public school bands. 


J. L. Patman has gone from Denver City to some place in Okla- 
homa. 
F. W. Fink is returning to Eunice, N. M. after a considerable 


“hitch” in the Army. 

C. W. O. Joe L. Haddon is now on Leyte island with his 266th 
AGF Band. 

Major Mark H. Hindsley, Music Officer, has recently been sent 
to the European area. 

Lt. H. H. Copeland, formerly at Kermit, is now a music office! 
on Major Glenn Cliffe Bainum’s staff in the Paris area 


W. W. Wendtland has recently moved from San Marcos t 
Conroe. 


The hottest day in August we had a card from Vernon Mayfield 
the Brackenridge Maestro in San Antonio. He was at Denver and 
higher points (incidentally cooler). He said, “having a big time’’ but 
did not add the other five words that would have added insult to 
injury. 

Since there is no more news, we want to close these wanderings 
by saying to all the T. M. E. A. members that we wish for all of you 
a successful school year. May singers and instrumentalists be plen- 
tiful, your schedules good and your administration big hearted 
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FOR MEDIUM VOICE 
BACON, Ernst 
Two Songs on Poems by Emily Dickinson 
|. The Grass 
2. Is There Such a Thing as Day? 
KLEIN, John 
Song is So Old 50 
SIBELIUS, Jean 
The Tryst (English and French Texts) 60 
STRAUSS-KORNGOLD 
Tales from the Vienna Woods 90 
FOR LOW VOICE 
BROWN, Lawrence (Arranger) 
Negro Folk Songs (in the repertoires of Mar 
Anderson and Pau! Robeson) eact 40 
Hammer Song Ni 2 
| Got a Robe Poor Wayfarin’ Stranger 
SANJUAN, Pedro 
Invocation to Oggun 00 
SIBELIUS, Jean 


Black Roses 60 


ASSOCIATED MUSIC PUBLISHERS, INC. 


25 WEST 45th STREET NEW YORK 19 


eacn $ 50 
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THERE ARE NO WORDS 
THAT CAN ADEQUATELY DESCRIBE 
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“PIANU LOUURSE: 


LEADING TO MASTERY OF THE INSTRUMENT 





(please See Your P(usic Dealer 


and ask him to show you a copy 


The purpose of the JOHN W. SCHAUM PIANO COURSE is briefly: 


1. TO TEACH PIANO in the most natural and the happiest way. 

2. TO PRESENT technical information accurately and progressively. 

3. NOT TO DEFINE the scope of Grade |— or Grade Il—or any other grades. 
4 


. NOT TO CONFINE the intellectual range of the pupil within the Ist year or any 
other period of time. 


5. BUT TO OFFER a gradual and progressive pedagogic continuity through a series 
of Books named Pre-A—A— B—C—D— etc. 


6. LEADING with the assistance of the teacher to eventual mastery of the instrument. 


Please particularly note that the division of the Books is not based on a definite 
interpretation of the various Grades. Neither did Mr. Schaum attempt to define 
“how much the mind" of a pupil is capable of absorbing within a certain period of 
time. 


Progressive Succession of the JOHN W. SCHAUM PIANO COURSE: 


Pre-A —for The Earliest Beginner E— "THE VIOLET BOOK" — Grade 3 
A— "THE RED BOOK"— Grade |* F —"THE BROWN BOOK" — Grade 4 
B— "THE BLUE BOOK"— Grade | 1/2 G— "THE AMBER BOOK" — Pre-Virtuoso 
C— "THE PURPLE BOOK"— Grade 2 H — "THE GREY BOOK" — Virtuoso 


D— "THE ORANGE BOOK"— Grade 2 | /2 
*Grades are listed to serve as an approximate Guide for the Teacher. 


EACH BOOK 75c — except the "'PRE-A" Book 60c. 
EACH BOOK is bound in an attractive, durable cover. EACH BOOK covers a certain definite distance on the road 
EACH BOOK is 48 pages — size 9 x 12. to mastery of the Piano. 
BOOKS “PRE-A” — “A” —“B” —“C” —“D” —“E” now ready. 
BOOKS “F” —“G” —“H” will be realeased at the rate of ONE 
each month beginning October 1945. 


EACH BOOK is clearly printed, on the best paper obtainable. 











JOHN W. SCHAUM 
NOTE SPELLER 


To The Student 
As Essential as The Instrument 


JOHN W. SCHAUM 
CHRISTMAS ALBUM 


All Good Christmas Songs in One Book — Grade | 
Sheet Music Size — Beautifully Illustrated 


“Your Dealer Has Copies” “Your Dealer Will Have Copies by October” 
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Boosey-Hawkes-Belwin, Ine. R 
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Municipal School of Music, returning 


Osean 7: Gon, “Au Interpreter of America” 
Sang Composer, Adaptor of Cowley Ballads 


SAM HOUSTON, by Oscar J. Fox, with words by David Stevens, is 
lished by C. C. Birchard and Company. It is a new song with music 
ich fittingly supplies a setting for the epochal poem commemorating 
e of America’s greatest heroes and most colorful personalities, Sam 
uston. It is a stirring, narrative solo in easy range for male or female 
ces with a highly dramatic climax. 


Osear J. Fox, one of the few Texas 
mposers genuinely entitled to the 
signation of ‘‘Texan’’ with all that 
e term connotes in sensitivity and a- 
ity to catch the real spirit of this 
tion of the country, gives us another 
orful song, SAM Houston, destined 
add to the fame of this already in- 
nationally recognized composer and 
perpetuate the fame of a fellow Tex- 
patriot, Sam Houston. 
Oscar J. Fox was born in Burnett 
unty on October 11, 1879, of pioneer 
erman-Swiss ancestry who settled in 
exas in 1845 and shared with their 
geny the hardships and isolation 
mmon to frontier life in the back- 
ods. 

In 1894 Mr. Fox was taken to San 
ntonio where he attended publi 
hool and pursued his musical studies. 
n 1896 he left San Antonio for Zurich, 
witzerland, where he attended the 


» Texas in 1899. After one year’s res 
lence in Galveston, Mr. Fox resumed 
Ss musical studies in New York, re- 
irning to Galveston in 1902. Two years 
ter he moved to San Antonio where 
e has since made his permanent home 
vith the exception of two years (1928- 
1930) which he spent in Dallas, Texas, 
nd of occasional visits to New York 
‘ity for additional study and confer- 
nces witb his publishers. The move to 





Dallas made it necessary for Mr. Fox 
to relinquish his activities at the Uni- 


Oscar J. Fox 


versity of Texas where he served from 
925-1928 as Director of the Men's and 


Girls’ Glee Clubs, and of the University 


‘horal Society. Mr. Fox recalls with pleasure his concert tours with the Univer- 
ity Men's Glee Club. 

Oscar J. Fox has been designated as ‘‘An Interpreter of America’’ and his 
iedium has always been that of songs which cover a wide range and variety of 
theme and musical setting. In his Hills of Home, Mr. Fox has probably set some- 
thing of a record for sustained vogue over radio. Since its publication in 1925, it 
is been sung by many leading singers including Reinald Werrenrath, Richard 
rooks, James Melton. Nelson Eddy, Igor Gorin, John Charles Thomas, Conrad 
hibault, Nino Martini, Sgt. C. T. Robinson, Lansing Hatfield, Mack Harrold, 
‘harles Kuhlman, Charles Cameron McLean, and the Atwater Kent Auditorium 
inners — Ted Roy, Kenneth Hines, and others too numerous to list. 

Mr. Fox has retired from the teaching of voice but remains the organist and 
hoir director of Christ Episcopal Church in San Antonio where he helps excep- 
tionally gifted choir members with their individual vocal problems. 

Among the many positions of well-merited honor held by Mr. Fox at the pres- 
ent time are those of Honorary Member of the San Antonio Music Teachers Asso- 
ation, and Alpha Iota Chapter Sinfonia Fraternity of America. He is also a 
istinguished Member of the American Society of Composers, Authors, and Pub- 
shers, having been elected member of the Sons of the Republic of Texas and is 

lebrating this year the 100th anniversary of his paternal grandfather's arrival 

Texas where his own father was born in 1846. s 

Oscar J. Fox is a personality that is both dynamic and interesting. His present 

fe reflects the gentle culture of the true South, coupled with the rugged realism 
Texas. Of/particular interest to Texans, Therefore, are his songs entitled 

im Houston, Will You Come to the Bower, How Sweetly Does the Moonbeam 

nile, The ‘Bluebonnet, et cetera. New songs, now in the process of composition, 

vill be announced later. 

Oscar J. Fox's Sam Houston will be 
‘lebration, 1845-46, 1945-46. 


used many times throughout the Texas 
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Q Ved To The ‘Vleighbon i 


AUSTIN 

Dean E. W. Doty has announced 
that ten visiting professors of mu- 
sic were on the summer school 
staff of the University of Texas 
school of music this summer. Sid- 
ney Foster of New York, guest 
professor of piano, and Dr. Paul A 
Pisk of Redlands, Calif., guest con- 
ductor of musicology. Mr. Foster 
replaced temporarily Dalies Frantz 
who taught five weeks in Denver 
University, and Dr. Pisk replaced 
Dr. Donald J. Grout, resigned 

Other music educators for th e 
summer were Charles B. Righter 
guest professor of conducting; L 
Bruce Jones of Little Rock Ark., 
director of instrumental music; Dr 
Jacob Kwalwasser of Syracuse 
University, professor of music edu- 
cation; John Kendel, 
music, Denver public schools, and 
Sadie Rafferty, supervisor of mu- 
sic, Evanston, Il. 


director of 


0 
BEAUMONT 
activities of Beaumont 
include the successful celebration 
of National Music Week, when the 


Musical 






Woman’s Club presented the Piano 


Ensemble in concert assisted by 
Corporal James Patterson, Crone 
Tenor, Dr. Laurence Meteyarde, di 
rector, and Mrs. K. J. Davenport 
chairman 

As director of the department of 
Mete- 


yarde has presented outstanding 


music at Lamar College, Dr 


musical programs not only in the 
city of Beaumont but also in the 
Recent suc- 


surrounding vicinity 


cesses being the programs unde! 
the auspices of Liberty Lions Club 
and that of the Wesley 


School Class of Port Neches 


Sunday 


oO 
DALLAS 
The Dallas Music Teachers’ As- 
elected officers for the 
ensueing year as follows 
President, Mrs 
Phippen; Vice-presidents, are Miss 
Ruth Fabian, Miss Martha Rhea 
Little, Mrs. Albert Smith, Miss Ha- 
zel Cobb; Sec-Treas., Miss Ruby K 
Parliamentarian, Miss 
Miss 


mem- 


sociation 


Laud German 


Lawrence; 
Historian 
Other 


Board are 


Grace Switzer; 
Katherine Hammons 


Executive 


bers of the 
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Harionnl GUL oF Plane TEACHER 


Announces The 
TWELFTH ANNUAL 


National Piano Playing Auditions 
FROM COAST TO COAST 


MAY and JUNE 1946 


\ National Guild Publications 


1. THE GUILD SYLLABUS — a complete Teach- 
er’s Guide for preparing students for the Na- 
tional Piano Playing Auditions. 





2. STUDENT’S HANDBOOK — designed to in- 
spire Piano Pupils of the Nation with a desire 
to participate in the National Auditions and 
belong to the Guild sponsored National Frater- 

_ nity of Student Musicians. 


3. ANNUAL AUDITIONS FOR AMERICAN 
PIANO PUPILS —a reprint of an article pub- 
lished in The Etude Music Magazine, April, 
1945, by the Founder-President of the Guild. 


4. COAST TO COAST COMMENTS — a booklet 
of unsolicited comments by Guild Members up- 
on the success of the copyrighted Guild Audi- 
tion Plan in operation countrywide since 1934 
and first inauguarated in 1929. 


SPECIAL NOTICE 


In order that the general public as well as members 
of the music teaching profession may be fully informed in 
regard to Guild activities, the above copyrighted publica- 
tions will be sent without cost to any interested person 
who writes: 


IRL ALLISON, Founder-President, Box 1113, Austin, Texas 
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Mrs. A. R. Harned, Miss Alice 
Knox Fergusson, Mrs. Vincent J. 
O’Connor, Mrs. F. B. Saunders, and 
Mrs. J. M. Sewell. 


Mrs. Phippen and the Executive 
Board have planned activities for a 
most profitable and enjoyable year. 
The regular meetings will be held 
the first Wednesday morning in 
each month in the Whittle Audito- 
rium. The program chairman will 
be Miss Switzer. Other members of 
the program committee are Miss 
Cobb, Miss Fergusson, Mrs. J. Ros- 
co Golden, Mr. Walter Paul Rom- 
berg, Mrs. T. J. Bianchi, Mrs. Forr- 
est T. Reed. Luncheon will be 
served after each meeting with 
Miss Fabian as advisory chairman. 
The special hostesses, one for each 
month, are Miss Fabian, Mrs. O’- 
Connor, Miss Olga Steinman, Mrs. 
EK. F. Summer, Mrs. G. P. Frysing- 
er, Mrs. J. A. Jahn, and Miss Irma 
Beck. 

The season will open in Septem- 
ber with a garden party at the 
home of Mrs. Albert Smith with 
Mrs. Sewell as co-hostess. The 
honor guest for the evening will be 
E. Clyde Whitlock, president of the 
Texas Music Teachers’ Association, 
who will bring greetings. Other 
speakers will be John Rosenfield, 
Music Critic, Dallas News, Howard 
Beasley, president of Whittle Mu- 
sic Co., Stella Owsley, Editor of 
The Southwestern Musician, Dr. 
Paul Van Katwijk of Southern 
Methodist University, Mr. Bruce 
Dougherty of Hockaday Institute 
of Music, Miss Fergusson, acting 
director of Southwestern Conserva- 
tory, Miss Marion Flagg, supervi- 
sor of music education in Dallas 
Public Schools, and Mrs. Frank H. 
Frye, president of Dallas Federa- 
tion of Music Clubs. The program 
committee will then conduct a 


145 UNIFORMS 
Beautifully Pictured 


_in COLORS 


Two Style 


60 Shades 
12 Qualities 


Flags, Throwing Flags. 






If desired, we will DESIGN 
uniform especially for you. 


School and Band Banners, 


@ Special Folder in Colors. 


1DY-)\) (@) 0) HO. <5 0s. a ee 
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“Fun” feature. 

The evening of December 8th 
promises to be a delightful meeting 
when the hospitable home of Mr 
and Mrs. Harold Hart Todd will be 
open to the association. Mrs. Todd 
will be assisted by Miss Mae Die- 
trich and her co-hostesses. 

The series of Spring Pupils’ Re- 
citals will be under the chairman- 
ship of Mrs. A.L. Clinkenbeard. 
Mrs. O’Connor will be chairman 
for the Young Artists’ program in 
May. The September Music Day 
recitals will be in charge of Mrs 
Harned. 

Other committee chairman are, 
Resolutions, Miss Little; Publicity, 
Mrs. Frank Blair; War Service, 
Mrs. Sewell; Telephone, Miss Paul- 
ine Bauer; Constitution and By- 
Laws, Mrs. F. B. Saunders. 

Representatives to the Dallas 
Federation of Music Clubs are, 
Mrs. Phippen, as president, Miss 
Antonio Wolters president’s ap- 
pointee; Mrs. Frank Blair and Miss 
Mabel Price, delegates; Miss Kath- 
erine Hommons and Miss Julia 
Graham Charlton, alternates. 


The charter of the Southwest- 
ern Conservatory of Fine Arts has 
recently been purchased by Mrs. 
Ed. Hughes, who plans to establish 
it in permanent location in the 
near future. The purchase was 
made from Clyde J. Garrett, music 
director now affiliated with the 
Pasadena Conservatory, who 
founded the Southwestern Conser- 
vatory in Dallas March, 1942, as 
an accredited and chartered school 
of fine arts. 

Mrs. Laud German Phippen is 
chairman of the extension courses 
and teacher of the Dunning and 
Carrick creative normal courses. 
State board examinations in ap- 
plied music have been held for 
several years with certificates be- 
ing awarded in a coronation cere- 
mony held at Scott Hall in June. 
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A similar ceremony will be held 
this year. Mrs. J. B. Rucker and 
Alice Knox Fergusson are the ex- 
aminers and Mrs. A. L. Clinkin- 
beard is chairman of the state ap- 
plied music section. 
Members of the faculty are: 
w. B. Downing, Mrs. Jack Clift, 
M Berthina L. Brooks, Fred D. 
Egeert, Kathleen Fain, Mrs. Ludie 
Rav Gardner, Mrs. A. R. Harned, 
Katherine Hammons, Ruby Law- 
rence, Mrs. M. A. Lankford, Ber- 
tha McCoy, Mrs. Laud German 
Phippen, Mrs. J. B. Rucker, Mrs. 
L. J. Reynolds, Grace Switzer, 
M A. L. Clinkinbeard, Maxim 
Saizberg, Annette Walsh, Ruth 
bian, Alice Knox Fergusson, 
Henry Sanderson, and Olga 
Steinman. 


oO 


DENTON 

he Music Department of Texas 
State College for Women has en- 
yed a continued growth in enroll- 
t. An increase of over 30% in 
last three years has made it 
ecessary to expand the faculty 
from fifteen members to its pres- 
nt membership of twenty, besides 
teaching assistants. In this 
time, such well-know musicians as 
Mr. Harold Kellogg, teacher of 
singing, and Miss Ivy Eddleman, 

pianist, have been added. 


average school band. 
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SCHOOL BANDS, ATTENTION! 


IT’S READY! 
THE ‘LITTLE’ RHAPSODY IN BLUE 


By George Gershwin 
Transcribed by F. Campbell-Watson 


The eagerly awaited arrangement of this famous 
selection is now ready for the bands that have 
clamored for it. Skillfully transcribed to retain 
the full bodied spirit of the original work, it will 
prove‘fo be within the performance range of the 


Prices 
“B” Band $3.50 Condensed Score .70 
“C” Band $2.50 Extra Parts, each .30 
IT'S GRAND! IT'S GREAT! IT'S GERSHWINI 


HARMS, Inc. 


RCA BLDG. — ROCKEFELLER CENTER 
1250 Sixth Avenue 
New York 20, New York 


Doris Spangler, Harpist, soloist with 
symphonies, radio performer. New fac- 
ulty member, Music Department, Texas 
State College for Women, Denton. 





Three new teachers have been 
engaged for the coming season of 
1945-46, Arthur J. Graham, pianist, 
who received his BM and MM from 


the Institute of Musical Art in De-- 


troit and formerly taught at Stet- 
son University will teach piano. 
Miss Doris Spangler who received 
her degree from Northwestern Uni- 
versity in Music Education, and a 













































well-known harpist who has ap- 
peared frequently on the radio and 
with leading symphony orchestras 
will be the new instructor in harp 
and instrumental training. Miss 
Gloria Spegal who received het 
Bachelor’s degree from the Univer- 
sity of Akron and her Master's de- 
gree from Columbia, will be the 
new instructor of voice. Miss Spe- 
gal won the auditions of the New 
York Singing Teachers Association 
and was 


presented in recital by 


« them. In addition she had a num- 


ber of professional appearances 
both in New York 
Akron Civic Opera. 

The emphasizes 
standards of instruction with stress 
upon the training of the individual. 
There is also adequate opportunity 
for group activity combined with 
training in the liberal arts and 
sciences to make a well-balanced 
individual. 


and with the 


Department 


An audience of more than 2,200 
cheered the cast, producer and di- 
rector of the North Texas State 
School of Music opera in the main 
audtorium of the college, following 
the presentation of ‘“‘The Bohemian 
Girl,” on July 11. 

Despite a continuous rain during 
the day, a capacity crowd attended 
the performance, holding the cast, 
chorus, and orchestra for 13 min- 





Spegal, 1 
radio, concert art 
oice, Music Department, Texas State 
College for Women, Denton, Texas 


r oprano Opera, 


1e@ZZ 
ist. New instructor in 


utes of encores. Curtain calls for 
the lead vocalists, director and pro 
ducer brought a rising applause of 
appreciation for the second oper- 
atic production of the year. 
Produced by Miss Mary McCor- 
Wilfred 
drew a 


mic and conducted by Dr 
C. Bain, the production 
large out-of-town audience of mu- 


sic lovers and news representatives 








AVAILABLE 


IF YOU ARE AVAILABLE 


and not subject to the draft 


and can meet State degree requirements 


IF YOU KNOW ANYONE WHO IS 


WE HAVE SPECIFIC CALLS FOR 


Band and Orchestra Teachers 


Violinists, ’Cellists — Woodwind or Brass Teachers 
Voice Teachers — Music and Art Teachers 
MEN OR WOMEN 
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64 KE. Jackson Blvd. 


Clark-Brewer Teachers Agency, Music Dept. 


Chicago, Ill. 
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Made possible by the participation 
and cooperation of students and 
faculty members from all depart- 
ments of the college, “The Bohe- 
mian Girl’ is the second production 
given for the benefit of the Stu- 
dent Memorial Union Building 
Fund. 

Under the direction of Dr. 
a chorus ensemble of 44 voices, and 
the North Texas State Symphony 
Orchestra of 40 musicians, support- 
ed the 

Following her curtain call from 
the cheering audience, Miss Mc- 
veteran of more than 20 


Zain, 


soloists. 


Cormic, 
years of lead opera work in the 
United States and Europe, told the 
cast that the “cheers and apprecia- 
tive whistles of the audience are 
even more heart-warming than 
those received during my appear- 
ances abroad...makes it all so 
worthwhile.” from the 
Denton Record-Chronicle. ) 


(Excerpts 


Plans for a Music 


Conference to be 


E:ducator’s 
conducted at 
North Texas State College on No- 
vember 23 and 24 have been an- 
nounced by Dr. Wilfred C. Bain, 
head of the School of Music. 

A varied program will be ar- 
ranged for the conference with no- 
ted speakers in various fields, vo- 
cal, instrumental, and _ theoretic. 
Outstanding organizations will be 


“Fun 
“The 


to sing” 


“Fine 


on the campus to perform, and the 
Amarillo A Cappella Choir, under 
the direction of Julia Dean Evans, 
will be here on its fall tour. Nego- 
tiations are underway to bring the 
Brackenridge, San Antonio, High 
School Band, directed by Vernon 
Mayfield, and the Fort Worth All- 
High Orchestra, Brooks Morris, di- 
rector, to the conference. 


—_—— Q—-—— 


EL PASO 

In lieu of an annual banquet to 
close the 1944-1945 season, each 
member of the El Paso Music 
Teachers Association contributed 
the equivalent of a cover charge to 
the Kate Moore Brown Memorial 
Fund sponsored and administered 
by the El Paso Museum Associa- 
tion with which Mrs. Brown was 
closely identified and to which she 
bequeathed her rare and valuable 
collection of fans and shawls, toge- 
ther with several valuable cabinets 
and other pieces of furniture. 

Mrs. Brown, whose death oc- 





STANDARD BAND MARCHES 
with Voice Parts 
LET'S CHEER for THE RED, 





WHITE and BLUE 75¢ 
WE'RE PROUD of THE STARS 
and STRIPES 75¢ 
by Wm. B. Richter 


WHITNEY BLAKE MUSIC PUBLISHERS 
1585 Broadway New York 19, N. Y. 


highlight of the program” 


heginning in part singing” 


that’s what they say of 


ROUNDS and CANONS 


by Harry Rovert Wilson 


Rounds and Canons serve as one of the finest in- 
troductions to polyphonic writing as well as an excellent 
approach to the study of part singing. They have long 
been neglected as program possibilities. Not only are they 


possibilities, but when 


done 


as recommended and ar- 


ranged in this new book, they are often “the hit of the 


occasion.” 


Harry Robert Wilson has brought together under one 
cover 20 familiar rounds, 20 new rounds, 16 excellent can- 
ons, and 4 rounds in full-length concert arrangements. 


Specific 


each number 


suggestions are 
suggestions which will help you bring 


given in connection with 


out some surprisingly interesting effects. From the fore- 
word on “Singing of Rounds and Canons” one may get 
further ideas on how to obtain maximum musical results 
and pleasure from this type of material. 


PRICE 60c POSTPAID 


HALL & McCREARY COMPANY 


Publishers of Better Music 


435 S. Wabash Ave. 
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Chicago 5, Ill. 





curred recently, was the first Su- 
pervisor of Music in the El Paso 
public schools and probably the 
first in the state. She worked un- 
tiringly for the cause of music in 
El Paso and in the Southwest. For 
many years she was a successful 
teacher of piano, being the sister 
and first teacher of Francis Moore, 
now a nationally known pianist of 
New York. She was the founder of 
the MacDowell Club of El Paso and 
a charter member of the El Paso 
Music Teachers’ Association. She 
was a useful and beloved citizen. 
—Birdie Alexander. 

catenin 


FORT WORTH 

An annual event which invariab- 
ly is one of the most interesting of 
the season’s musical offerings is 
the commencement week concert of 
the Texas Wesleyan College or- 
chestra. The 1945 entry of the se- 
ries came to hearing in the fine 
arts auaitorium on the campus on 
June 3. 
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Under the direction of Marius 
Thor of the faculty and with the 
aid of professional players of th: 
city, the orchestra included in it 
program solo appearances by Mar 
jorie Beth Murphy, soprano; Eliza 
beth Haesly, violinist, and Alic 
Contreras, pianist. 


The orchestra opened its list 
with that timeless favorite, Schu 
ber’s “Symphony in B Minor, 
known the world over as the “Un- 
finished.”’ The work never has bee! 
played here with more of delicacy 
refinement and finely adjusted dy 
namic niceties. 


The orchestra continued wit) 
Thor’s transcription of Rachmanin- 
off’s ‘‘Polichinelle” for the pianc 
The orchestra version is not easy 
to play, being full of sprighth 
tricks, but here, again, there wa 
no tendency to over-dramatize th 
unpredictable antics of the insolen 
puppet. 

Miss Murphy sang the “Je dis 
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Just from Press! 
SAM HOUSTON 


Words by David Stevens 


WILL YOU COME TO THE BOWER. Words by Thomas Moore, adapted 
by Dr. H. F. Estill. Music arranged by Oscar J. Fox. Also available 
for mixed, treble, or male chorus, with optional band accompaniment. 


HOW SWEETLY DOES THE MOONBEAM SMILE. Words by Thomas 
Moore. (Companion song to “Will You Come To The Bower.") 


THE BLUEBONNET, FLOWER OF TEXAS. Words by Margery Armitage. 


Also available for mixed, treble, or male chorus, with optional band 
RAIN AND THE RIVER. Words by J. Will Callahan.Also available for 


mixed, treble, or male chorus, with optional orchestration. 


BRING ME YOUR TEARS. Words by Edwin Markham. 


C. C. BIRCHARD & COMPANY 


Songs 


BY 


OSCAR J. 


FO 


Boston 16, Massachusetts 
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“Carmen.” 


h a voice not larg, but warm 
of sympathetic quality, and 


l 


a musical 


Vicor DRILEA 


ENOR TEACHER of VOICE 


reliability which 


le it a pleasure to accompany. 





“A Modern Approach” 
TYLER, TEXAS 
NEW PIANO SOLOS 


TO MELODY, Gr. 2 


Paul 


BLAKE 


® Broadway 


Hastings 


GOVOTTE in G, Gr. 3 
Vladimir 


MUSIC 


40c 
Allen 

40c 
Heifetz 


PUBLISHERS 
New York 19, N. Y. 


Miss Haesly presented “Zigeun- 
erweisen” by Sarasate. It was giv- 
en with alert adjustment to chang- 
es of mood and with a certain 
technical dash. 

As piano soloist Miss Contreras 
used Mendelsshon’s “Capriccio 
Brilliante,” one of the most effec- 
tive of his display pieces for piano 
and orchestra. The player gave it 
with admirable accuracy of ‘ext. 

The novelty of the program was 
a transcription by Thor for six vi- 
olins and piano of the first move- 


ment of Beethoven’s “Moonlight 
Sonata.” 
The accompaniments accorded 


the three soloists by the orchestra 
were carefully adjusted in balance 
and gave colorful support. Ex- 
cerpts from E. Clyae Whitlock, cri- 
tic, Star Telegram. 

Oo 


TEMPLE 

First in the participation in man- 
y phases of music in Texas, musi- 
cians of Temple presented unusual- 
ly interesting and artistic pro- 
grams for National Music Week 
Under the direction of Ruth Ellen 
Lasley, supervisor of music in the 
Temple Public Schools and director 
of music at the Temple Junior Col- 
lege, the townspoeple, students of 
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Temple and surrounding towns 
shared the excellently 
produced programs; “A Festival 
of American Folk Music,”’ present- 
ed by members of The Choral Club 
of Temple High. Virginia Halbedl 
conductor; “Music by John Sebas- 
tian Bach,’ 


following 


presented by the music 


department of Temple Publi« 


Schools, featuring as soloist the 
outstanding’ Texas organist, Dr. I 


William Doty, Dean of the School 


of Fine Arts, University of Texas 
) 
TYLER 
The Tyler School of Music re 


cently presented successful recital 
programs by piano students of L« 

raine Durst and M 
of 
were 


Lou Moore and 
Victor Drilea 


abdly accompa 


voice students 


The 
nied by Margery 


singers 
reynolds Drilea 
Musicians and patrons of Music of 
Texas the 
gratified to know that a new 


and of Southwest are 
artis 
tic regime has been inaugurated ir 
Tyler and a general “musical a- 
wakening” is predicted 

Tyler, a 


and 


city of wealth, culture 


beautiful roses 


undoubtedly 
has a leading voice in determining 
Texas musical future. Congratula 


M’ Lou Moore 


tions Loraine Durst 
Drilea 


and‘ Victor 





WACO 
Musical activities 1945-1946 
of the Waco 


Music Teachers Association include 


for 
season members of 
those of Miss Elizabeth Henderson, 
of National 
Guild of Piano Teachers: Mrs. Fred 


as local secretary 


Sliger, as president of the Ensem- 


ble Club. Mrs. James H. Williams 
Mrs. Curtis C. Smith, Mrs. Ger- 
trude Vahrenkamp, as vice-presi 
dents; Misses Lucille Bell and Alli- 
lea Muldrow, as sponsors of the 
Junior Euterpean Club; Mrs. Jack 
Spillman, “Mary Holiday as di- 
rector of musical radio program 


‘Kiddies Matinee,’ 
ing WACO at 11 


Curtis C 


Saturday Morn- 
tt) o' clon kK 


Signed Mrs Smith, pres 


Special Reviews 

by The Edito 
Rounds and Canons 
ited by Harry Robert Wilson. ( Hall 
& McCreary The 


interesting 


arr. and ed 


Co author be- 


with an foreword 
the 


canon.This is 


Lins 
explaining difference in a 


round and followed 


by 60 Rounds and Canons with i! 


structional notes for each song 
The book offers a chance for an 
increase in repertory for this type 
of singing. Also this kind of mu 





“The Course Combining Student and Teacher Appeal 


MICHAEL AARON 
PIANO COURSE 


GRADE ONE 
A 
* PRACTICAL 
- MODERN 


* THOROUGHLY 
EFFECTIVE 
PIANO METHOD 











CONTAINING 


NOTE READING GAMES 
RHYTHM DESIGNS 
VISUAL TRANSPOSITION 


* MUSICAL DICTIONARY 


* SCALES 
* CHORD STUDIES 


* STUDENT'S PRACTICE 
RECORD 
* TECHNICAL STUDIES 


and ever so many other features 
Price $1.00 
tah to Examine tt at Your Dealers 


MILLS MUSIC, INC. + 1619 Broadway, 


New York, NV. Y. 


PAGE 





THIRTY-ONE 


























































































































sical horizontal thinking has a_ reading. They will meet a need. work and songs for rhythmic acti- every song. This book will bring ' 
mental value (even though small) Rime, Rhythm and Song - vity which aids the child in coér- pleasure and benefit to the youth 

as compared with the more popu- Florence Martin and Elizabeth dination. and can be used for older people 

lar chorale. Burnett. Illustrations by Mariel Sing and Dance. Dance direc- ———— : 

Foster Songs transcribed for tre- Wilhoite (Hall & McCreary Co.) tions prepared by Beatrice A. Hunt 4 ( 
ble voices George Frederick Mc- This book contains subject matter and music arr. by Harry Robert ¥ 
Kay (Hall & McCreary Co.) 26 taken from every phase of the ils . E 
three and four-part treble ar- childs world. The songs are rhyth- ar ae ean diek Piano Methods t 
rangements of the most useful mical and musical; good for school =music is well edited and harmo- AVERAGE BEGINNER 
Foster songs. The arrangements’ or home. Outstanding are the sing- njzeq easy reading. There is a Creative Piano Technic — | # 
are well harmonized and are easy ing games which stimulate group gqance with explicit directions for BY bee O'TOOLE 

pe - : A “basic reader” for beginners—be- c 
Open Letter To T. A. M. S. cause speaking se sding (improvie- M 
: ——— ing is musical speech). Folktune 
(Continued from Page 24) = finger exercises. A rhythmic-dynam- 
ic approach. 

Dr. Hugh Miller, North Texas State Teachers College, Denton 

Prof. Guy Woods, Howard Payne College, Brownwood PRE-SCHOOL " 
ACADEMIC COMMITTEE Fifteen Tunes For Fridays | Vv 

Dr. Wm. E. Jones, Chairman, Texas St. Col. for Women, Denton By Mary JARMAN NELSON bell 

Dr. Homer F. Springfield, Southern School of Fine Arts, Houston Very first itil for small diffi 

Prof. Robert Markham, Baylor University, Waco people, correlated with rhythmic Rl 

. ' ; : , movement and creative activities. 

Prof. Carl Neumeyer, Southern Methodist University, Dallas Lively, humorous comments to C0) 

Dr. H. Grady Harlan, Southwest Tex. St. Teachers Col., San Marcos guide 2 bane Sh brill 
APPLIED MUSIC COMMITTEE tions. Ame 

Paul Van Katwijk, Chairman, Southern Methodist Univ., Dallas OLDER BEGINNER El 

Mr. D. O. Wiley, Director, The Texas Tech Bands, The Texas Piano For Pleasure Ca 

Technological College, Lubbock i inn dinenaaneee N 

Miss Ethel Rader, 415 N. Perry Ave., Denison $1.00 satis 

Prof. C. R. Hackney, Sam Houston State Teachers Col., Huntsville 71 smooth-flowing reading arrange- 

Prof. L. A. Frost, Texas State College for Women, Denton pene ge Re Peet ge el gen oy on SC 

Prof. Dora Poteet, Southern Methodist University, Dallas tate gel) 
TifEORY COMMITTEE ‘J 

Dr. Wilfred C. Bain, Chairman, North Tex. St. Teachers Col. Denton Be 

Prof, Leonard Burford, Abilene Christian College, Abilene CREATIVE MUSIC Imp 

Vera Mac Neal, asso. prof., Texas State College for Women, Denton PUBLISHERS Per] 

Mrs. Virginia Estes, Kilgore College, Kilgore 160 W. 73 St., N. Y. C, for | 

Prof. Robert, North Texas State Teachers College, Denton Dr. T. Smith McCorkle, Dean School of e 

Mr. E. Clyde Whitlock, 4825 Collinwood, Ft. Worth, T. C. U. ee ee eee utes 

. President of Texas Association Music a 

T. SMITH MCCORKLE, President Scoala - 

a 

} SG reeWorei EE STS EET age fron 
IE) shut 
IE - H5 liffi 
i Session EE me 
H FE r 
1945-1946 de 
| : D . 
IE Forty-third Session Established 1903 I 
lf FALL SEMESTER le = 

i) Louis H. Hubbard, Ph. D., LL. D., President iE ‘ 
| Sept. 17 - Feb. 2 : F ; : Fise 

j . 3] S 
Sol, 6. Sune 2 William E. Jones, Mus. D., Director (5 it 
Offers Courses in All Branches of Music, Leading to ; 
| Degree of B.A., B.S., M.A. with majors in S I 

Special Recreational Music Education, Instrumental Methods, Piano, Voice, 
Program Facilities ; Vietn, Organ ; eee i — 

Thorough Courses in Music Appreciation, Music History, E Thi 

| Theory, Conducting and Orchestration : 
I Thorough Preparation for Concert, Radio, and 7 $0 
Study at a school of high- Teaching Positions Ee on 
IE est professional and aca- t _ 
i demic accreditment where Seay pares & . 
| courses have been arrang- All - Girl Choir, Chorus, Symphony Orchestra, and 
IF ed especially for teachers eee ane 4 
seeking to meet the in- * * oe 

} creased demand in instru- . 

I mental instruction, both und = 
I band and erchettes. Descriptive Catalogue Mailed upon Request 

| . ; 

| Selected faculty of men and women of distinctive skill as DEPARTMENT OF MUSIC key 


artists and leaders with finest training and experience. Texas State College for Women Denton, Texas 
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—— ‘Reviews and (Comments 


The editors of The Southwestern Musician take pleasure in recommending for your music libraries and repertoires 





‘ the following publications. The books and music have been examined carefully and reviewed for your guidance 


in making a profitable choice. 





MIND THE MUSIC. ...... 


HENRY E. MEYER 
PIANO 

»pantom Chapel and Fairy Knoll 

W. Grant Still (Delkas). Two 
bell pieces for piano, moderately 
difficult. 

Rhapsody Albert Spaulding, 
(Composer’s Corp.). A large piece, 
brilliantly conceived by the great 
American violinist. 

El Camino Real — E. Whithorne 
Carl Fischer). Fiesta At Monterey 
is No. 3 of the set. Presents Span- 
ish song, the guitars and castenets. 
PIANO DUO (two pianos) 

Scherzo — Cherubini (Elkan-Vo- 
gel). A bright, rhythmic piece in C 

ijor and C minor. 

Bourree in A Minor J.S. Bach; 
Improvisation —P. E. Bach and 
Perpetual Motion — Brahms arr. 
for two pianos by Mischa Portnoff. 
These are fine things of advanced 
difficulty. The third item is based 
on “Vergebliches Standchen” and 
is a very stunning piece. Melodie 
from “Orpheus” Gluck - Lubo- 
shutz is also fine and moderately 
difficult. This is a J. Fischer piece. 
The others are from Carl Fischer. 

Two Organ Sonatas Mozart 
(Music Press). One movement 
pieces for organ and small orches- 

arr. by E. Power Biggs. 

Encore Album Ch. Jaffe (J. 
Fischer). Standard and modern 
ssical items for strings, with 
ss ad lib. 

"rom Old England — Chas Ben- 
(Carl Fischer). An overture or 

pouri in which eight favorite 

British songs are featured, conclud- 

with “Rrfle Britannia.” “John 

Peel” and “Drink to me Only with 

Tiine Eyes” are also used. 

rioso-—by J. S. Bach (Carl 

Fischer). Arrangements for violin, 
viol., or ‘cello with piano accom- 
Daninents. 

S lection of Concone Studies arr. 
Donald S. Reinhardt. (Elkan- 
el). Available for trumpet or 

trombone. A practical use of these 

Meiodious studies favorable for 

phrasing, breath control, etc. 


CHRISTMAS CAROLS 
rol of the Children — M. Dic- 
key (Gray). A fresh, lovely thing 
’ Mixed voices. 


ihe King shall come when Morn- 
Dawns — Niles (Schirmer). A 


mC 


} 


‘, 
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fine, strong processional hymn for 
full chorus. 

In Excelsis Deo French Carol 
(Hall and McCreary). The familiar 
“Gloria” carol arr. for ladie’s four 
part chorus, A Cappella by Hen- 
ninger. 

Carol of Drifting Snow 
Dougherty and Brant (J. Fischer). 
Uncommonly good, somewhat mod- 
al in treatment. 

Carol of the Wind Elmore and 
Reed (J. Fischer). A pretty Sile- 
Sian carol for three-part women’s 
chorus. 

On Christmas — R. Hernried (J. 
Fischer). An old folksong smooth- 
ly arr. for ladie’s voices. 

Jesus Lying In the Manger 
James (Gray). A broadly con- 
ceived Christmas anthem. 

vee 
PIANO — Elizabeth Leake 

Sonata for two pianos by Stra- 
vinsky. Associated Music Publish- 
ers. Two movements. First move- 
ment example of horizontal music, 
very melodic and interesting count- 
erpoint between the pianos. Second 
movement theme with four con- 
trasting and delightful variations. 
A fine scholarly piece and a good 
find for adult players. 

John W. Schaum Piano Course 
A. Belwin. A thorough and delight- 
ful book for a young child. Out- 
standing, is the author’s so called 
Key Finder, which will give a short 
cut to playing ability. 

Album of Piano Pieces by G. 
Faure. Study-Version by Isidor 
Philipp. G. Schirmer. Nine pieces, 
varying in mood, style and appeal, 
splendidly edited with finguring, 
phrasing and pedal works. Large 
print — delightful to read. Espe- 
cially interesting are the Fourth 
Nocturne, Clair de Lune, Barcarolle 
and Berceuse. These prices are off 
the beaten path and therefore a 
chance for variety. 

Sixteen - reludes by Scriabin (G. 
Schirmer). Selections from six dif- 
ferent opuses. A good edition by 
Carl Deis. 

Carnaval by Schumann. (Study- 
Version by Harold Bauer). G. 
Schirmer. Excellent edition with 
detailed information as to tempo, 
phrasing, touch, fingering and pe- 
dal. Notation covers enough space 


-_ x 


for exceptionally comfortable read- 
ing. Nearly a page of preface by 


Bauer. oO 
Songs — Mary Campbell 
Songs from the War Harvey 


Gaul (Ditson). 1. Thoughts of A 
Sentry while Walking Post. 2. To 
A Sailor Words from the 
heart of a G.I. (Pvt. Joe Macalu- 
so) thinking of a in n homely 
things, and from the soul of a 
grieving mother (“J. P.”’) who is 
comforted by a spirit voice utter- 
ing the reassuring call of sailing 
men, “All’s Well.”” The musical set- 
tings are interesting in their vocal 
range and rhythmic variety and 
are accompanied in full, pianistic 
style. High voice .50cts. 
Song of Tolerance 
Edwards (Schirmer). reli- 
gious vein. Timely plea for the 
practise of the Golden Rule 
the principal of brotherly love, re 


Son. 


3ratton- 


Semi - 


and 


gardless of race or creed. Melo 
dious vocal line in verse and re 
frain form. Ample support in ac 
comp. Medium voice .50cts 


The Dying Soldier, Worms-White 
(Schirmer). School groups will be 
especially interested in this. A 16 
year old High School girl, since de 
ceased, wrote the words on the day 
her brother enlisted in the Aijr 
Corps. Her fervent plea for every 
one’s contribution to the 
fort, that lives be not sacrificed ir 
vain, is appropriately set to simple 
direct music. Splendid addition to 
any program dedicated to building 
a better America. Low, Med., and 
High voice .50cts. 

God Shall Guide Us Victor 
Herbert (Ditson). This resounding 
tribute to Old Glory would be a 
fine number for a Flag Day pro 
gram. It builds steadily from the 
majestic opening to a crashing cli- 
max which might be further amp 
lified by the addition of a chorus 
High voice .60cts. 

Open Your Window to the Morn 
Barrie - Phillips (Chappell-Harms 
Inc.). Excellent recital number for 
an aspiring student. Brilliant but 
the melodic line is comfortable and 
logical, the rhythm uncomplicated 
and the ecstatic quality should find 
ready audience response 
High voice .50cts. 

Magic Melodies from the World 
of Song — Remick Music Corp. A 


splendid combination of vocal mu- 
sic inmany phases, from the clas- 
sic era to the present day, inclu- 


war et 


Low ol! 





— am ae) ae a ae 


ded are popular ballads of enduring 
appeal folk 
many well-known concert arias and 
Art This wide 
tains something for 


beloved and 


Songs 
songs variety con 

everybody, 
from the music-loving amateur to 
the concert 


artist. $1.00 


Pathways of Song Compiled 
arranged, translated and edited by 
Frank La Forge and Will Earhart. 
( Witmark Publica - 


tion). A distinguished collection, of 


Educational 


inestimable value in developing fine 
musical taste, selected by two em 
inent authorities on vocal 
rhe 
teacher o1 


culture 
and music pedagogy student, 


music lover, finished 


artist will find delight and inspira- 


tion in this rich lyricism, culled 
from classic, romantic and folk 
sources. Low and high voice. 4 vol- 
umes, $1.00 each 

I Hate Musi Leonard Bern- 
stein (M. Witmark & Sons). Spark- 
ling with fresh musical ideas and 
youthful vitality is this rare suite 
Subtitled, “A Cycle of Five Kid 


Songs,” it is definitely not for the 
kids to sing. Mature, intelligence, 


sophistication and effortless musi- 
cianship are essential to projecting 
with proper naivete the intention 
of this gifted young American, who 
idds a thoughtful warning to per- 
formers of these songs that ‘“‘coy- 
ness is to be assiduously avoided.” 
Here is 
material 
complete 
Tomorrow 


novel 
$1.25, 


charm in 
voice 


rpenuine 
Soprano 


(when you are 
Kennedy-Korngold (M 


Sons.) 


gone) 
Witmark & 
Theme song from the mov- 
ing picture, “The Constant 
Nymph.” Fragrantly nostalgic, ro- 
mantic. In rubato style, richly har- 
monized. Medium or Low voice 


©) 


Associated Music Publishers) 


The grass and Is There Such A 
Thing as Day Dickinson-Bacon. 
A Farm Picture and Here The 


Frailest Leaves of Me 
Luening 


W hitman- 


In this new series of vocal music 
the publishers have selected those 
songs in which the words and mu- 
sic have been most succssfully 
combined to enhance the signifi- 
cance of both. Ernst Bacon’s set- 
tings of the Emily Dickinson po- 
ems match in sensitivity the tenu- 
ous charm color of the 
New England poetess uniquely 
lovely style. With equal success 
Otto Luening has captured the sol- 
id strength of the earth in his stur- 
dy music for the brief “Farm Pic- 
ture,’ and further reveals his mu- 
sical understanding of Whitman in 
the fragment of rhapsodic revela- 


and naive 


tion “Here three frailest leaves of 
me.” The artist singer will find 
these both challenging and reward- 
ing 
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Study Music in Texas.... 


At a Member Institution of the 


Texas Association of Music Schools 


SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, M. A. 
Chairman Department of Music 


Baylor University 

Waco, Texas 

Daniel Sternberg, Dean, School of Music and 
Fine Arts 


Daniel Baker College 
Brownwood, Texas 

Mae Branon, B. M. 

Chairman Department of Music 


East Texas State Teachers College 
Commerce, Texas 

Roy Johnson, B.A., M.A. 
Chairman, Department of Music 


Hardin-Simmons University 
Abilene, Texas 

E. Edwin Young, M. M. 
Dean Department of Music 


Howard Payne College 
Brownwood, Texas 

Guy Woods, B. M., M. A. 
Chairman Department of Music 


Incarnate Word College 

San Antonio, Texas 

Sister M. Aloysia, M. M. 
Chairman Department of Music 


Mary Hardin-Baylor College 
Belton, Texas 

Walter Gilewicz, Mus. D. 
Director Department of Music 


McMurry College 

Abilene, Texas 

Mrs. Gypsy Ted Sullivan Wylie 
Director Department of Music 


North Texas State Teachers College 
Denton, Texas 

Wilfred C. Bain, B. M., Ed. D. 
Director Department of Music 


Our Lady of the Lake 

San Antonio, Texas 

Sister M. Amabilis, M. A., M. M. 
Director Department of Music 


Sam Houston State Teachers College 
Huntsville, Texas 

C. R. Hackney, M. A. 

Chairman Department of Music 


Southern Methodist University 
Dallas, Texas 

Paul J. Van Katwijk, Mus. D. 
Dean School of Music 


Southwest Texas State Teachers College 
San Marcos, Texas 

R. A. Tampke, B. M., M. A. 

Chairman Department of Music 


OFFICERS AND DIRECTORS FOR 1944-1945 


Southwestern University 
Georgetown, Texas 

Henry E. Meyer, M. A., Mus. D. 
Dean Department of Music 


Stephen F. Austin State Teachers College 


Nacogdoches, Texas 
Ida Pritchett, B. S 
Chairman Department of Music 


Sul Ross State Teachers College 
Alpine, Texas 

Irma Lee Batey, M. A. 
Chairman Department of Music 


Texas Christian University 
Fort Worth, Texas 


T. Smith McCorkle, B. M., M. A., Ph. D. 


Director of the School of Fine Arts 


Texas College of Arts and Industries 
Kingsville, Texas 

Erwin Ernst, B. M. 
Acting-Chairman Division of Fine Arts 


Texas College of Mines and Metallurgy 
El Paso, Texas 

Glen R. Johnson, B. A. 

Chairman Department of Music 


Texas State College for Women 
Denton, Texas 

William E. Jones, Mus. D. 
Director Department of Music 


Texas Technological College 

Lubbock, Texas 

Julien Paul Blizt, Mus. D., Chairman 
Department of Music 


Texas Wesleyan College 

Fort Worth, Texas 

Walter Lynn, M. M. 

Chairman Division of Fine Arts 


Trinity University 

San Antonio, Texas 

Elwyn Carter, B. A., M. A. 
Chairman Department of Music 
University of Texas 

Austin, Texas 

E. William Doty, B. M., Ph. D. 
Dean College of Fine Arts 


West Texas State Teachers College 
Canyon, Texas 

Wallace R. Clark, B. M., Mus. D. 
Chairman Department of Music 


THEOLOGICAL SEMINARY 


Southwestern Baptist Seminary 
Fort Worth, Texas 


JUNIOR COLLEGES 


Hardin Junior College 

Wichita Falls, Texas 

Mrs. O. J. Didzum, B. M., M. A. 
Director Department of Music 


T. SMITH McCORKLE, B. M., Ph. D. 


President 
Director School of Fine Arts 


Hockaday Junior College 

Dallas, Texas 

Bruce Daugherty, B. M. 

Chairman Department of Fine Arts 


John Tarleton Agricultural College 
Stephenville, Texas 

R. Berton Coffin, M. M. 

Chairman Department of Music 


Kilgore College 

Kilgore, Texas 

Virginia Estes, M. M. 
Chairman Department of Music 


Lamar Junior College 

Beaumont, Texas 

Lawrence Meteyarde, Mus. D., A. R.C. M 
Chairman Department of Music 


North Texas Agricultural College 
Arlington, Texas 

Earl D. Irons, Mus. D. 

Chairman Division of Fine Arts 


Paris Junior College 

Paris, Texas 

Mrs. Troy C. Thompson 
Chairman Department of Music 


San Angelo Junior College 
San Angelo, Texas 

W. L. Ardis, M. M. 

Chairman Department of Music 


Temple Junior College 

Temple, Texas 

Ruth Ellen Lasley, B. A., M. A. 
Chairman Department of Music 


Washington County Junior College 
Brenham, Texas 

Mrs. J. C. Lauderdale, B. M. 
Chairman Department of Music 


CONSERVATORIES 


Musical Arts Conservatory of W. Texas 
Amarillo, Texas 

Gladys Marsalis Glenn, B. M., M. A. 
Director 


Fort Worth Conservatory 
Fort Worth, Texas 
Jeannette Tillett 
Director 


Houston Conservatory 
Houston, Texas 
Mozart Hammond 
Director 


Southern School of Fine Arts 

Houston, Texas 

Homer F. Springfield, B. S., M. M., Mus. D 
President 


Southwestern Conservatory of Fine Arts 
Dallas, Texas 
B. Downing, Chairman 


Texas School of Fine Arts 
Austin, Texas 

Miriam Gordon Landrum 
Director 


Texas Christian University, Ft. Worth, Texas 


H. GRADY HARLAN, B. M., Ph. D., Mus. D. 
Executive Secretary 
Southwest Texas State Teachers College 
San Marcos, Texas 


WILLIAM E. JONES, Mus. D. 
Director Department of Music 
Texas State College for Women 
Denton, Texas 


HENRY E. MEYER, B. M., M. A., Mus. D. 
Vice-President 
Dean Department of Music 
Southwestern University, Georgetown, Texas 


WALLACE R. CLARK, B. A., B. M., Mus. D. 
Chairman Department of Music 
West Texas State Teachers College 
Canyon, Texas 


PAUL VAN KATWIJK, Mus. D. 
Past-President 
Dean School of Music 
Southern Methodist University, Dallas, Texas 


WILFRED C. BAIN, B. M., Ed. D. 
Director School of Music 
North Texas State Teachers College 
Denton, Texas 


. The Official Magazine: 
THE SOUTHWESTERN MUSICIAN 
Stella Owsley, B. S.,M. A., Mus. D., Editor-Publisher 
Professor of Music 
Texas State College for Women 
Denton, Texas 
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ABILENE 


EUBANK, Lillian, former Contralto, 


Metropolitan Opera Company, teacher 
of Singing, Director First Presby- 
terian Church Choir. 
HARWELL, Allee Dyer, Piano. Studio 
a0) Grape St., Abilene. 
LASLEY, Nancy Craig—Piano-Head Pi 
. Department, McMurray College, 
tudio 226 Grape St., Abilene 
AMARILLO 
RN‘ Beckie Reeder — Pianist and 
member of Musical Arts Con- 
story, Phone 6559. 
,.RRON, Robert Louis—Conductor-Vi- 
olinist mductor Amarillo Philhar- 
moni chestra. Management: Mrs. 
I le, 2606 Ong, Amarillo. 
Russell C. Pianist, accom 
‘ and faculty member of Amar 
of liege, Phone 6275. 
‘N, Gladys M.—President Musical 
ts Conservatory of West Texas 
SINY, Margaret Harris Pianist, 
Accompanist and teacher, 1503 Travis 
Street, Phone 7570 
JACK Folsom D Dean of Fine 
Arts d teacher of voice, Amarillo 
Phone 6275 
TOH? ¥, Ardath Pianist and fac 
ember of the Musical Arts 
vatory, Phone 6559. 
AL, Mrs. E. A Soprano, 
h soloist, and head of voice 
epartment of Musical Arts Conser 
vatory, Phone 6559. 
ARLINGTON 
4 . Col. Earl D. Head Band 
4 ept., and Director N. T. A. C. Cadet 
2 sand of 100 — es, North Texas Ag- 
i ultural College, Arlington. 
NGFORD, Grace Ward Concert 
pianist, teacher. 508 E. Abram 
PATTERSON, Agatha Hickman Or 
gan. 400 N. Pecan. 
AUSTIN 


ALLISON, Irl President, National 
Guild of Piano Teachers, Inc., 1516 
Palma Plaza, Austin, Texas. 
LANDRUM, Miriam Gordon—Teacher of 
Piano and Piano Pedagogy, Texas 
School of Fine Arts, 1807 Lavaca 
Austin, Texas. 
TEXAS SCHOOL OF FINE ARTS, In 
Accredited by the State Department 
f Education, 1807 Lavaca, Austin 
Texas. 
BEAUMONT 
Lawrence, A. R.C. M., 


METEYARDE, 





Mus. Doc. Director of Music, Lamar 
College, Beaumont: Associate Royal 
College of Music, London 
MILAM, Lena, B.S., M.M., Mus. D., 
Supervisor Music Education, Beau 
mont City Schools. 
BROWNWOOD 
KING, Conway E. — Teacher of Mili- 
t 3and Instruments — Director of 
trumental Music, Brownwood Pub- 
lic Schools, Brownwood, Texas. 
WOODS, Guy — Pianist — Teacher of 
Piano and Organ, Howard Payne 
College, Brownwood 
| CANYON 
CLARK, Wallace R., B.M., B.A., Mus 
D. — Professor and Chairman of De 
partment of Music, Director Madrigal 
Singers, West Texas State Teachers 
College 
COMANCHE 
BRUMBELOW, Carl Music in High 
Schiol— Director of School Choir, 
Minister of Music, Methodist Church 
Comanche, Texas. 
DALLAS 
BE K, Irma—Piano, Harmny. Jack 
% Studios, 1101 Elm St, Dallas. 
COUNCIL, E. G., “‘The Music Man,’ 
1011 Elm Street. — Sheet Music. 
DOV NING, William B. Baritone 
teacher of Voice, 1101 Elm St., Dal 
la 
sa /EN—Mrs. J. Roscoe—Teacher of 
0 





e, Southern Methodist University: 
ctor of Highland Park Methodist 
rch Choir; 5-0709. 
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Ch 


























DOUGHERTY, Bruce — Tenor, Fellow- 
Shir Student, Juilliard Graduate 
School. Director of The Music Insti- 
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tute, Hockaday School, Dallas 6, Tex 

HOCKADAY The Music Institute 
Voice, Piano, Harp, Violincello, Vir 
lin, Theory. Dallas 6, Texas 

HUTCHESON, Isabel Piano. Winter 
Studio, Brook Mays Building, Va 
Summer Music Colony, Boulder, Col 
orado. 

JONES, Elizabeth Gay Teacher of 
Piano, Harmony. 5100 Ross Ave. (Stu 
dio), Dalias. 

KASZYNSKI, Hubert Concert Pianist, 
Conductor, Choir Master, Teacher Pi 
ano, Organ, Theory. 4234 Avondale, 
Dallas, 

PHIPPEN, Mrs. Laud German—Piar 

3508 Potomac Ave Dall: PI 
L.-7249 Normal Cla es he ‘ D 
ning Sy stem including i I 
grades; Carrick Creative Mu 


POLK, Daisy Teacher of Singing and 


Conductor, 3918 Hall Street, Dallas 
Texas. 

POTEET, Dora—Head of Organ De 
partment, Southern Methodist | 
versity, Dallas. 

SAUNDERS, Mrs. F. B Pianist 
Teacher, 302 North Marlborough 
Dallas, Texas. 

SEWELL, MRS. JAMES M rs 
of Piano, Theory Harmot! 361 
Hall, &.-5947 Dallas Texa 
SMITH, Mrs. Albert E Teacher 
Voice. 5637 Richmond, Dallas 6, Te» 

SOUTHWESTERN CONSERVATORY 
OF FINE ARTS, Accredited - Incor 
porated; Piano, Organ, Theory 
Twenty-six Affiliated Studios; For 
information address 2723 Fairmount 
Dallas, 4, Texas 

SWITZER, Miss Grace Affiliate 
Teacher and Normal Instructor 
the Oxford Extension School 
Piano Playing 1001 N. Windm 
Dallas, Telephone 6-6932 

TODD, Harold Hart—Proft 


Piano, Theor 
Methodist University, 
VAN KATWIJK, P 


y, Composition, 5 
Dalla 

Dean cia 
Methodist U1 


aul 


of Music, Southern 
versity, Dallas. 

WHITTLES The Southwest M 
Complete Music House 1108 Eln 
Street, Wm. H. Beasley, President 


DENTON 


BAIN, W. C 
Music, 
College, 


JONES, William E 


Director ° 
North Texas 
Denton 


Depar tment of 


State Teachers 


Director of Mu 


sic, Texas State College for Women, 
Denton 

LEAKE Elizabeth, B. S., Graduate Ci 
ciniwati College Musik Artl 
Schnabel, Berlin Matt! lay Pianofo 
School. Associate-Prof sor of Mu 
=~ & G We 

OWSLEY, Stella, I 


B. S., M. A., Mus. D 


Dramatic Lyric Soprano, Teacher 
Singing, Author of Helpful Hints t 
Singers and The Child Voice, Editor 
of The Southwestern Musician. Texa 
State College for Women, Dent 
PETTIT, Harlan Conservatoire de 
Paris, Curtis Institute of Music, Mat 
thay Pianofort School A ) te 
Professor of Music, T. S. C. W 
EL PASO 


ALEXANDER, 
Piano and 


BIRDIE Teacher 
Theory, 1837 Grandview 


Avenue, El Paso, Texas 

MORGAN, Piano Studio 1323 M 
tana Street; Main 885 . 

FT. WORTH 

ACERS Victor B Graduate New Eng 
land Conseratory of -~ isic. Director 
Teacher of voice, Sol Song i 
er, Room 205, First Baptist Churel 
Phones, 2-8171 and 3-9290 

BRIGHAM, John Tenor. Affiliated 
with Texas Christian University, Di 
rector of Harmony Club Chorus 
Philomel Club Chorus, Central M. E 
Choir, 1500 Cooper St Telephone 
2-2452 

FAGUY-COTE, Arthur—Baritone. Sing 
er, Teacher. Conductor, Texas Chri 
tian University. Private Studio 112 


College Avenue. Director, University 


Christian Church Choir, Fort Wortl 

LOSH INSTITUTE of Music and Ex 
pression. Mutual Home Blidg Fort 
Worth, Texas 
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ST \ oI ow © fh Swe TI OF 
MARTIN, Marian ) a Pianist OUR LADY OF THE LAKE COLLEGI 
leacher Altiliated with ‘Tex Chi Music Department—-Complete courses 
lian University, For WwW lex for degrees 
McNEELY Mr. Edwin leachet SEYMOUR, Stella H Dunning Normal 
Voice McNEELY Mr Kdwin Teacher. Creative, Pre - School, State 
leacher of Piano; School of Sacred Credits. 1419 S. St. Mary's, Telephone 
Music, Southwestern Baptist Theo K-055- J 
ogical Seminary, Fort Worth STAFFELL. Tekla Pianist-Teachet 
MORRIS, Brooks Teacher of Viol 302 Cedar Street, San Antoni lexa 
l6J4 Sunset ‘Terrace, Phone bd/1 Saiiin hiasitiaiiaads : saa - ae 
kort Worth, Texas PRINTTY UNIVE! LA... ‘ 
PARTMENT Elwyn ¢ te M. A 
NEELEY Vii hoger ( pral ‘hairmat Department M 
beacher 2229 Mistietoe Bivd t : 
Worth, Texas. Telephone 4-9482 _ _ 
a ae ; <0 STEPHENVILL! 
mmOl vot schol eache! 
iacubine op - amn COFFIN Mildred and Bert p 
if : Passe - " ' = I ind Baritione pons Re 
—- . i Operatic Duets. John 7 
phor 1396 I Wort! _ ROpnenv: ™ § 
PRO ANRTLI Dil NG QUARIEI ‘i FROH, Charl We . a ‘ : 
i . ‘: ‘ O1 Fine Art Head Dept Piatr 
iu il Viellh rt KE ' ’ all " 2 . tad p 
econd violin kK. ie W k pohn Parleton Agricu , 
Vi umius Zi ! \ Stephenville 
(Chamber musi Kec! Mtr er we MAYS Verdi Ler Vi ! 1 Teache 
Conner, Manager, } Ave f Vi I Public School Musi Band 
Fort Worth 1 Orchestra Instrument hn Tar 
REYNOLDS, Dr. I. } -ericultural Ue tephel 
Chur M Le é M ! e, Texa 
riptures. Mrs. | sanling MORTON, DONALD W Piano and 
f pian Ss we Bap Theor John Tarleton Agricultura 
ti Semi r rt Wort! Cr ege Stephenvil Tex 
lexa 
!'EXAS WESLEYAN COLLEGE, Scho WACO 
of Fine Arts Major Field Piano CENTRAI TEXAS CONSERVATOI 
Violin, Voice, Organ, and Sct Mu Austin at Ninth— Musi Art Dra 
sic. A faculty of accomplished art matt Dancing, Phone 
ists with wide teaching experience (FROVEI Roxy, Harriett \M M 
Summer Term—June 1 to August 2 Mus. D Teacher f Piar | 
Write for information Law Sone University. Wa 
President MAR KHAM. Robert A Orgat | I 
PHOR Mariu Concert Vi lex Theory, Baylor Universit Scho f 
" Wesleyan College, First \ Osan j Waci Organist First Baptist 
Pr Arte String Quartet E! Churcet ind Temple Rod } ' 
Wiayin. Theory, Conducting Wa 
rILLET I sé Annet te Pia leacl 
Preside Ik Worth ¢ rvat WICHITA FALLS 
I lated wit h LexXu Cn! ul t NY Nlits r¢ ‘ , ’ 
& nose Witentie  “tianee AKIN Jita—Organis Wichita Fails 
WHITLOCK I Clyde Pre lent DAVIS Pear! Call n tud \N 
texas M Teacher A ition ent, Kemp Kort } 
Violin Faculty, Ft. Worth ¢ erva HOLT, STELLA—Teacher of Piar 
toryand Tex Christi Unive Sit Studios 1918 _ dway, 1912 Tilde 
M Editor, Fort W ! r-Tele Phone 5474, Wichita Falls, Texa 
Violi Pro Arte St suas NELSON, Eitel Allen Violinist-Con 
¢ Ly r, Broadw I byteriar ” 18 
( ls i ner Le re tat poser Teacher 10U% Hayes st 
Het ; Fort Wort] Wichita Falls 
rRULOVE, Jessie Deann P 
GEORGETOWN accompanist. 1¢ Ww 
MEYER, Henry | Lye 
Southwestern University I O — 
gan and Voice. Georgetow1 HICAGO 
MERICA CONSERVATORY Kit 
HOUSTO! ball Ha Chicago, John R. H 
. E eadt. President 
*RAHAM, Mr hn Wesle l¢ rT 
of Singing, San Jacinto H H HICAGO CONSERVATY 
ton, ‘Lexa , oy | 
HOUSTON CONSERVATORY ; gh te , 
Mozart Hammond, Dir \ 1ICAGO = —=MUSICAI iE, ¢ 
branches of ; Fully A lited East Van Buren St., Chicas i v 
' 5 ; il P ident 
<EARNEY Jane, Pianist-Teache 210 
Marshail Avenue, Houston, Texas LOS A LI 
MORGAN Katherine 6b I’ \RRBI i 
Piano and Organ—Leée re V , { H 
ner mhakespeare SI wi VW ( 
Bible ind Music, Psy 
Mu et ll ) KK 
H , Lehigh 7646 ATIONAITI rt} I ] 
SOUTHERN CHOOL } a . 
LRT H r Spring I ‘ the 
} ( LTO] | 
KILGORE pte a gg 
ESTES, VIRGEAN ENGLANI M Mi . he 399 We : . 
Concert Piani Teache ‘ Angele } r t ’ 
tor, Director of Musi Kilg 
ege Kilgore Texas WU ERS] 
LUFKIN = 
REDDING ll Truman E 
er of Pia Progressiy 
115 N. 4th Oc. Telephone EV , ' 
AN ANTONIO W ICO COLLEGE OF AGI 
. : ; “UTI | N D M HANI 
EDWARDS, Mary Stuart — Soprano .RTS _. THE DEPARTMENT ol 
Teacher of Singing, 115 Humpnhre MUSI or ; 
Avenue, San Antonio, Texa lacr vit} M \ | 
FLORENCE BENTE PIANO STUDIO M I I t 
124 Harrison, Alamo Height Teacl tior iddre Cat J | 
er of Curt Piano Cour ‘ M 
HERTWIG, Meta, B. M re — 
Pian Harmo Theory. ( ; 
indteia Hee ~ EW YO! 
~ I ed lex sHI rmawit ! Dp 
FOX, Oscar J 05 W. R I . H a “— : i = ree 3 he 
San Antonio, Texa ; ED or oom 
INCARNATE WORD COLLEGI M M ( n 388 West &89tlI t 
ic Department v York Cit ew York 























1840-1945 
The School of Fine Arts 


The inheritance from more than a century of experience is incorporated in the technique of Southwestern’s 
School of Fine Arts to offer students the advantages of either specialized study looking toward a degree in 
Fine Arts, or the cultural value of such courses which may be offered as electives toward other degrees in 
the College of Arts and Sciences. 


MUSIC ART 


ORGAN PIANO VOICE VIOLIN PAINTING DESIGN COMPOSITION AESTHETICS 


3AND ORCHESTRA THEORY CHORUS... with 
PUBLIC SCHOOL MUSIC CONDUCTING “HOTOGRAPHY PORTRAITUR# 


FALL SEMESTER OPENS NOVEMBER 1 


Write SOUTHWESTERN UNIVERSITY, Georgetown, Texas 
































